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JOHN’S LUTHERAN, CHARLESTON, S.C 
built 2 paid in 1869, now rebuilt locally in the shops of Flounders and 





Gottfried, a 2-24 now as it was then, but now with full manual and ped- 
al compass; quite an imposin and worthy case for a small organ, 
though painted pipes are happily no longer in popular favor 
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THE ARTISTE— 
A TRUE PIPE ORGAN 





4 genuine Moller pipe organ 
for only *3975 — installed! 


Now, with the Artiste, M. P. Moller offers you 
the thrill of owning, and the ease of playing, 
a true, high-quality pipe organ at the price of 
substitute instruments. Look at these features: 
233 precision-made pipes 
pipes, mechanism (except blower) 

contained in case 
compact case and console of 

beautiful black walnut 
conforms to AGO standards 
19 tilting-tablet stop controls 
expression and crescendo pedals 


See-Hear-Play-THE ARTISTE! 


Also—THE MOLLER PORTABLE— $3300.* 
A small, but genuine, pipe organ; suitable for 
schools, chapels, funeral homes, etc. 


* Price slightly higher in :he far West. 
CALL OR WRITE: 


OOLLER. 


INCORPORATED 











EDWARD A. 


HIGGINS 


PIPE ORGAN BUILDER 


Rural Route No. 5 — Peoria 8, Ill. 




















Reuter Organs | 
F.C. WICHLAC & SON 


Tuners — Technicians — Organs — Sound 
3051 North Menard Avenue, Chicago 34, Illinois 














The CHARLES W. McMANIS Company 
Organ Builders 





10th & Garfield Avenue 
KANSAS CITY 2, KANSAS 














Casavant 


Famous church organ 
name for more than 
a century 


Casavant 
Freres, Ltd. 


Saint Hyacinthe 
P.©., Canada 


























\ HAGERSTOWN, MARYLAND / 





THE REUTER 


An organ that has no peer for 
quality of tone or structure. 
It is a magnificently fine in- 
strument, clearly reflecting the 
best in the art of modern fine 


organ building. 


THE REUTER ORGAN COMPANY 


Lawrence, Kansas 


Member, Associated Organ Builders of America 
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Eugene R. Kilgen 











HOLY ROSARY CHURCH 
PROVIDENCE, RHODE ISLAND 


The new Kilgen Liturgical Organ in Holy 
Rosary Church, Providence, Rhode Island, is 
an outstanding example of really fine organ 


building. 


Extensive in tonal resources, well proportioned 
to its environment and yet modest in cost, it is 
an excellent example of the fact that size is 
no criterion of art for critics have praised it as 
a far better instrument than many much larger 
in size. 


Che Kilgen Organ Company 


EXECUTIVE OFFICES AND FACTORY 
4638 WEST FLORISSANT AVENUE 
SAINT LOUIS 15, MISSOURI 


Max Hess 
President 




















Vice-President 


p Organs 




















STRUCTURE 


The structure of an organ reflects its gen- 
eral character and quality. The supporting 
Swell 
boxes must be acoustically designed and free 
of sympathetic vibration. Swell folds should 
let sound out as efficiently as they hold it 
back. 


In order for these three elements of an 


members must be sturdy and reliable. 


organ to accomplish these qualifications over 
long periods, only the finest materials can be 
used. There is a necessarily close relation- 
ship between structure and the building and 
thus no margin for error. 

The layman can often be impressed by 
non-essentials in an organ because of its com- 
plexity and tendency to promote “gadgets.” 
Inspection into a quality instrument, how- 
ever, always reveals the cumulative effect of 
the painstaking planning necessary to build 
it: Meticulous workmanship, fine materials 
frankly exposed, and above all, a concern for 
the musical result. 

I have seen many changes in twenty-seven 
years in the organ business. The best change, 
in my opinion, is the primary consideration 
of the music in all matters pertaining to the 
design and building of the instrument. 


aNen7 Byoru— 
(Aaron Bjorken) 
FOREMAN, STRUCTURE DEPARTMENT 


The Aeolian-Skinner is a quality product 


AEOLIAN-SKINNER 


Orcan Company, INc. 


G. DONALD HARRISON, President 
WILLIAM E. ZEUCH, Vice President 
JOSEPH S. WHITEFORD, Vice President 


Factory and Head Office 
BOSTON 25, MASSACHUSETTS 


(Member, The Associated Organbuilders of America) 
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SELECTED ON MERIT ALONE 


Whether a composition is ten days old or ten years, has no 
bearing on its quality; this column continues to go through 
T.A.O.'s file alphabetically and list organ compositions of ex- 
ceptional musical merit. Transcriptions are excluded, not be- 
cause they poison the fingers but because the organ will never 
reach its highest usefulness unless it has literature written ex- 
pressly for it. 

Felix Borowski—Sonata 1, 24p, me, J. Fischer & Bro., a 
splendid understandable work with a perfectly good first move- 
ment, a superb Andante for any player able to get behind the 
notes and find the music, and a finale that has little to say. 
Both the tempo and registration for the Andante are mislead- 
ing from what the Composer suggested; so forget that and 
use your imagination. [t's a gem for concert. 

Enrico Bossi—Alla Marcia, Ef, 8p, me, J. Fischer & Bro., a 
good march for festival prelude, halfway between diatonic and 
chromatic; it wouldn’t be surprising if a good organist could 
make a stunning recital piece of it; this is not humdrum 
music, it’s of original flavor. 

Enrico Bossi—Scenes from the Life of St. Francis, three 
pieces separately published, Church $1.00 each; this is in- 
tended to be picture music and it’s entirely at the mercy of 
the player's sense for poetry and registrational beauty; but 
it has possibilities for the organist with a big imagination 
and a big organ. Plodders avoid it. 

Herbert Botting—Caprice, Bf, 7p, e, Schirmer, idiomatic 
music using the effect of chords alternating rapidly between 
manuals, though the Composer didn’t fully realize the possi- 
bilities. If music is technic, forget it; if it is art, better look 
this over. 

John Hyatt Brewer—Indian-Summer Sketch, Bf, 6p, e, 
Schirmer, a piece of lovely church music, using harmony & 
/ melody in meditative richness; even a recital audience would 
welcome a piece of honest musical expression such as this. 

Dudley Buck—On the Coast, Cm, 10p, md, Schirmer; we 
poke this at you just to annoy you, knowing full well no self- 
respecting organist would ever use any of Buck’s music; said 
organist is thereby self-respecting—but does his audience 
respect him? If you’re not afraid, look this over; no matter 
what you think of it, your audience (or congregation, if not 
Episcopalian) will delight in it. 

Henri Buesser—Marche de Fete, G, 6p, me, Durand (J. 
Fischer & Bro.), pull all the stops and knock ‘em dead, that’s 
the kind of a stately preludial march it is, with more than 
enough honest values to merit listing here. 

Charles Wakefield Cadman—Melody in Folksong Style, Gf, 
6p, me, White-Smith, a beautiful piece of plain music with 
a message behind it, for service prelude; speaks to the soul 
rather than the ears. 

Florence D. Clark—Carillon, Ep, 6p, e, Elkan-Vogel 90c, 
just plain good music, with the added virtue of opportunities 





Robert Leech Bedell—Ph.D., Mus.D., Litt.D. | 
AMERICAN COMPOSER (A.S.C.A.P.) | 


Lessons — Recitals 
ere 
Write and let us suggest attractive Choral and Organ 
Repertoire, for your Musical Programs, from our in- 
teresting and most unusual Catalog. 


Fe) 
EDITION LE GRAND ORGUE | 


476 Marion Street — Brooklyn 33, New York | 
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to use Chimes; for services. Any advanced music student can 
write ‘music’ by the page and make it all quite impressive- 
looking; it takes inspiration to make a message come out otf 
notes. This piece has it. 

Dr. Joseph W. Clokey—Ballade, D, 6p, e, Gray 75c, not 
spectacular or catchy, but something for serious artists when 
they want to escape their bondage to convention and pull a 
little unexpected music out of an organ; looks as though the 
piece has possibilities. Most of Dr. Clokey’s organ pieces are 
beyond the capacities of the majority; few have been willing 
to use imagination along with fingers. 

Reginald Goss-Custard—Gondoliera, Ef, 5p, e, Schott (J. 
Fischer & Bro.), a lovely piece of music for music’s sake, 
melody, harmony, rhythm, all of the kind people enjoy; you 
can’t manufacture this type of music; you must wait for the 
inspiration of a lovely idea. But don’t ever play this; some- 
one is sure to enjoy it. And you must never let anyone do 
that to organ music. 

Clifford Demarest—Pastoral Suite, 30p, me, Gray; first 
movement, Sunrise, makes a grand prelude, fitting its title 
exactly; Rustic Dance is one of the most spontaneous and 
sparkling scherzos ever written, and ridiculously easy to play; 
Sunset is good service music; Thanksgiving is an excellent 
toccata. Church organists here have three superior pieces; 
recitalists have a gem in that Rustic Dance that will make an 
audience happy for a whole week. 








| EXPERIENCED SINGERS - ORGANISTS 
SOLOISTS AND CHORISTERS 


for Church Services, Oratorios and Festivals—call or write 


| RUSSELL BLISS 
| CHURCH CHOIR BUREAU 
| 47 West Séth St, New York 19, N. Y. — Clrcle 5-4262 














_ ALFRED G. KILGEN 


Organ Architect and Builder 


An organization of nationally known expert 
organ artisans, with factory equipment and 
materiais in 

| LOS ANGELES 


Studio: 1639 W. Adams Blvd., Los Angeles 7, Calif. 
Ph.—REpublic 7521 


| Designer of the organs in St. Patrick’s Cathedral and 
Carnegie Hall in New York City 


| Member, Los Angeles Chamber of Commerce 














Pipe Organ 


PARTS AND SUPPLIES 


For repairing, modernizing and 
enlarging pipe organs 
Ss 
ORGAN SUPPLY CORPORATION 
540-550 E. Second St., Erie, Penna. 


Member of the Associated Organbuilders of America 
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Westminater 
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John Finley Williamson, Pres. 
ALEXANDER McCURDY, Head of Organ Department 


TRAINING ORGANISTS AND 
CHORAL CONDUCTORS 


For the Church, Civic Chorus, 
School and College 


PRINCETON, NEW JERSEY | | | 















































ORGELECTRA 









The first and only 
key-action current 
designed 
and 
engineered 
specifically 
for pipe organ use. 


5 pounds of 
accurately controlled voltage 


ORGELECTRA'S famous automatic voltage 
regulation assures an organ of always getting | 
the proper voltage for the proper amperage. 
Due to this marvelous invention your organ can 
neither get too much voltage nor too little; it 
will always receive the proper voltage for the 
proper amperage. Ask your reputable organ 
technician tor your 


free ORGELECTRA booklet. 


6525 Olmsted Avenue _ Chicago 31, Illinois 


Newcastle 1-2001 
































THE CORNET 


This ancient register is found on one or more manuals in most of 
the organs of the 17th and 18th centuries. It was a solo voice 
sometimes of but 25 note compass from 2’C. 

It is composed, throughout, 8-12-15-17, or 1-8-12-15-17 with the 
unison a stopped metal flute, the upper members open flutes. 

In some cases it was made from diapason pipes except for the uni- 
son. It was then called “Cornet Mixture.” 

The timbre is a one-tone amalgamation with a reedy snarl, very dif- 


ferent and colorful. 


The scaling and voicing to yield this balance and timbre are not | 
well understood in this country and it is a real trick to capture the 


authentic tone. 


AUSTIN has the genuine Cornet, locates it in the Choir and breaks | 
it down to single registers to be used as mutations, etc. | 
Its intriguing character. is a valuable addition to the organ’s re- | 
sources. Its pungent sparkle makes ordinary mutations sound tame. | 


AUSTIN ORGANS, INC. 


— Hartford, Conn. 
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Some Anthems Reviewed 
By WILLIAM A. GOLDSWORTHY 


Who picks & chooses from accumulated materials 

The following anthems, while 
worthy of comment, do not not seem to be of equal quality 
with those reviewed in our former column, but here are some 
we would like to discuss. 

First, Dr. Leo Sowerby has given us a fine singable setting 
of “Psalm 115,” Gray, 30c. This is an event to be chronicled. 
He is one of our finest writers, but with a fondness for highly 
aciduated progressions. Unlike most of our contemporary 
group, he is extremely meticulous about form. He rarely 
gives consideration to the trouble his voice-parts make for 
both choir and congregation, however. But here, while he 
has plenty of dissonances, he leads the voices to them in a 
way to make them singable. There are no rhythmic difficul- 
ties; the number sweeps on in a broad way that carries itself. 
If you have a fairly good group of readers, we suggest you look 
it over. Perhaps Dr. Sowerby, who is a kindly gentleman, is 
softening with the years. This anthem can be sung by 50% 
of our choirs, instead of only the upper 5%. The new year 
approaches; may he make a resolution henceforth so to write. 

Gray also gives us ‘‘O God of youth,” 18c, a unison anthem 
by Glen Darst, based on the hymntune “Lynne.” It goes well 
and will be useful to choirs having varying attendance. We 
feel that unison throughout is overdoing it. 

Also from Gray is Howard Savage's “Gentle Jesus,” a unison 
anthem for junior choirs, 15c; its best recommendation is its 
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Final Gray number is a Whitsunday anthem by Dr. Rober: 
L. Bedell, “Holy Spirit heavenly Dove,” 15c, a tender unac- 
companied anthem with pleasing melodies and quaint harmo- 
nies your choir will enjoy doing; easy enough to be learned 
rapidly. 

Concordia sends four anthems by Matthew Lundquist who 
seems to be one of our most prolific writers, having 15 of the 
27 numbers in the series. Three are based on German melo- 
dies—“The day Thou gavest Lord is ended,’ ‘How shall | 
meet Thee.” “Triune God be Thou our stay.” All are well 
written, with good voice-part motion, and are effective. The 
fourth is a prayer, interestingly worked out, with a fine text 
by Wallin. 

FitzSimons gives an evening anthem by Thomas Matthews, 
“Save us O Lord,” 12c, a smoothly-moving number that builds 
to a fine climax. There is perhaps too much repetition of 
text for a 3-page anthem, but this won’t disturb you too much. 

Witmark keeps up a high standard of excellence; it is a 
joy to look over such publications, uniformly so well written. 
J. Harold Montague has arranged effectively two spirituals, 
“Were you there’ for men’s voices, ‘Let us break bread to- 
gether’’ for mixed, 18c and 16c. If you do Negro spirituals 
look these over. Dr Eric DeLamarter has written another 
winner, “God standeth in the congregation,” 18c, a stirring 
setting of a striking text. This time there is no intricate 
weaving of the accompaniment to distract the singers, but a 
full & glorious antiphonal effect. Not too difficult; the 
average choir can sing it with fine effect. 

Dr. James Allan Dash in his Baltimore series, 10c each, 
has his arrangements of Smart’s “The Lord is my Shepherd” 








ease of performance, and its text. 








SERIES +74 


“SAMSCO” 
A “ORGAN CLASSICS” _...-°°" 


“EVERYBODY'S FAVORITE" 


e 
$ 2° ORGAN BOOKS 


1. “ORGAN CLASSICS” is sure to become one of the most treasured books in 
your ORGAN MUSIC LIBRARY. 40 selected compositions, each one a gem in 
itself. Playable on all Organs and the Hammond ... With the exception of a few, 
these compositions have never appeared in other collections. 


STAR. 


e@ 
e e 
ee° ANOTHER STAR IN | 
THE WORLD'S MOST USED | 





Hammond registration. 





FOR ORG 
2. ORGAN PIECES 
E.F.S. No. !l—Over 50 celebrated compcsitions 
especially selected and edited for organ by Pro- 
fessor Harry L. Vibbard of Syracuse University 
College of Fine Arts; plus Hammond registration. 


3. 139 SELECTED ORGAN PIECES 
E.F.S. No. 17—Includes Preludes, Postludes, Cho- 
rales, Marches, Oratorios, etc., plus instructions 
on modulations and improvisations; with Ham- 
mond registration; ed. by Prof. Vibbard. 


4. ORGAN MUSIC 

E.F.S. No. 27—Selected and edited by Dr. Ro- 
land Diggle; provides repertory for the organist 
of average abilities; effective on large and small 
organs; plus Hammond registration. 


FOR ORGAN 


Merkel, Rheinberger, 


Hammond registration. 





“AMSCO MUSIC PUBLISHING 


240 West 55th Street, Dept. AOM. 





TEN OTHER STARS OF 
SERIES" OF WORLD FAMOUS ORGAN MUSIC 


5. SELECTED ORGAN SOLOS 

E.F.S. No. 37—Outstanding originals and arrange- 
ments by Dr. Roland Diggle; 
program material to the average organist; plus 


6. STANDARD COMPOSITIONS 
AN 


E.F.S. No. 47—Another book in our series by the 
distinguished Dr. Diggle; includes special arrange- 
ments of famous concert pieces for Church use; 
plus Hammond registration. 


7. A MASTER SELECTION 


E.F.S. No. 54—Pieces by Bach, Beethoven, Brahms, 
Buck, Diaqle, Franck, Guilmant, Jacks>n, Mailly, 
Salome, Wely, 
al.; ed. by Dr. Diggle; plus Hammond reg'stration. 


8. UNIVERSAL ORGAN ALBUM 

E.F.S. No. 57—Features many selections not found 
in other books and at least 24 which are new to 
most American organists; ed. by Dr. Diggle; plus 


SEND THE ATTACHED ORDER COUPON IN TODAY 


“EVERYBODY'S FAVORITE 


9. ORGAN MASTERPIECES 

E.F.S. No. 59—Prepared by Dr. Robert L. Bedell, 
an unusual collection cf rare recital numbers, 
many for the first time in an American edition; 
for intermediate and advanced players; revised 
and with Hammond registration by Dr. Diggle. 


10. CHORAL PRELUDES FOR ORGAN 

E.F.S. No. 65—63 original chorales by Bach, Butt- 
stedt, Buxtehude, Kellner, Kuhnau, Scheidt, Schil- 
ling and Streicher; ed. by Dr. R. L. Bedell; Ham- 
mond registration by V. C. Thomas. 


11. WEDDING AND SACRED MUSIC 
E.F.S. No. 69—63 selections including a complete 
wedding service and well-known hymns and re- 
ligious songs for all occasions; arranged and 
edited by Dr. Rcland Diggle for organ and the 
Hammond. 


urnishes additional 


Wesley, et 














AMSCO MUSIC PUBLISHING COMPANY 
240 West 55th St., Dept. AOM N. Y. 
Gentlemen: 

Piease send me Organ Books checked below (direct 
Cithrough by dealer @ $1.25 each. 
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New York 19, N. Y. 
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SPECIFICATIONS 
Stops 
Great Swell Pedal 


16’ Double Dulciana 16’ Lieblich 
8’ Open Diapason 
8’ Dulciana 
8’ Clarabella 


16’ Open Diapason 
8’ String Diapason 16’ Dulciana 

8’ Stopped Flute 16’ Bourdon 

8’ Rohr Flute 16’ Contra Bassoon 
8’ Gemshorn 8’ Salicional 8’ Flute 

4’ Octave 4’ Orchestral Flute 8’ Cello 

4’ Octave Gemshorn 4’ Salicet 4’ Choral Bass 

2’ Fifteenth 2’ Flautino 


8’ Tromba 8’ Clarinet 
4’ Tromba Clarion 8’ Oboe 
* Chimes 8’ French Horn 


8’ Vox Humana 
*Stop-key prepared for 8’ Trompette 
optional use 4’ Clarion 


Couplers 


16’ Swell to Swell 
4’ Swell to Swell 


8’ Swell to Pedal 
4’ Swell to Pedal 
8’ Great to Pedal 
4° Great to Pedal 


VIBRATOS . . . Light, Medium and Full 


4’ Great to Great 
16’ Swell to Great 
8’ Swell to Great 
4’ Swell to Great 


THE CONSOLE AND PEDALS OF THE MODEL 10 
BALDWIN ELECTRONIC ORGAN CONFORM 
STRICTLY TO THE RECOMMENDED STANDARDS 
OF THE AMERICAN GUILD OF ORGANISTS. 


ACCESSORIES 


3 Swell Combination Pistons 

3 Great Combination Pistons 

4 General Combination Pistons 
(and Toe Studs) 

Swell Expression Pedal 

Great Expression Pedal 

Register Crescendo Pedal 


Visual Indicators for Great Ex- 

ression, Swell Expressionand 
Soteter Crescendo Pedals. 

Pedal Expression Switch 

Tone Color Variant 

Main-Full-Echo Switch 

Operating Pilot Light 

Organ On-Off Switch 


The New Model 10 Baldwin Electronic Organ 





MODEL 10 


A TRIUMPH OF TRADITION 


q Tonal Range—Thirty-one absolutely independent 
stops. In addition to a full complement of solo voices, 
twenty-eight of these stops may be used for the en- 
semble build-up. 


Couplers— Manual and inter-manual couplers in 
Great and Swell . . . also couplers from both Manuals 
to Pedal Section. 


q Expression— Independent expression of each man- 
ual division . . . Pedal Section may be controlled by 
Great or Swell, or left independent of expression. Ex- 
pression Pedals are compensated for constant timbre. 


Register Crescendo Pedal — For smooth and 
gradual build-up of full tonal power and clarity. 
¥ Combination Pistons— Adjustable at console .. . 
three on Great, three on Swell and four ‘‘Generals”’ 
for entire organ . . . also Toe Studs for control of 
general pistons. 
V Visual Indicators—Eliminate “blind” we hey by 
showing exact * of both Expression Pedals and 
the Crescendo Pedal. 


BALDWIN 


ELECTRONIC ORGANS 


BALDWIN, ACROSONIC, HAMILTON AND HOWARD PIANOS 


THE BALDWIN PIANO COMPANY, CINCINNATI, OHIO 
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and Tchaikovsky's ‘Hymn to the Trinity,” both unaccompa- 
nied. Where the bass solo occurs in the Smart anthem he has 
the other three parts hum an accompaniment; we doubt if 
Henry would approve this. But we must agree that this as a 
whole is a very useful series for all average choirs. 

Perhaps Philadelphia has a lugubrious atmosphere; some 
time ago Elkan-Vogel published Robert Elmore’s setting of 

“Psalm 130,” now they publish one by N. Lindsay Norden, a 
strong setting with an interesting tenor or soprano solo, 18c. 
Mr. Norden is no pessimist, so we find more emphasis on the 
second part of the text—‘Trust in the Lord.” Strength & 
uprightness are the characteristics. As an old friend of the 
Composer's we might ask why he puts a harp accompaniment 
against the sturdy middle section. 

Morris publishes an unusual short “Carol” by Cecil E. Lapo, 
32 measures, including an 8-measure soprano solo, 8 measures 
for men’s voices, 4 for women’s, and, to end it, 8 measures of 
contralto solo over men’s humming accompaniment—all this 
for 16c and rather good. (Mr. Lapo is choirmaster of the 
First Methodist, Wichita Falls, Texas.—Ed.) 

A new setting of an old text is Raymond Rhea’s ‘As I sat 
under a sycamore tree,” Morris, 18c; it sings itself along and 
ends with a big climax. Also by Mr. Rhea, “God over all,” 
Morris, 18c, text by Composer, a short maestoso burst of 
praise, with a quiet middle section on “all we like sheep have 
gone astray.” One of the best short anthems published by 
Morris. 

And we close this set with another of the ‘Sayings of Jesus’ 
series by Dr. Carl F. Mueller, “When thou prayest,’”’ Carl 
Fischer, 20c. This is one of the best of the six which have 
attracted so much attention. Our suggestion would be that 
they be done as a series, one each, morning or evening, for six 
consecutive Sundays. They are primarily devotional, well 
written by one who knows how to produce effects with the 
least effort, and are a welcome addition to service music. 





NEW EDITION of a MASTERPIECE 


The SEVEN WORDS of CHRIST 
on the CROSS 


by 
HEINRICH SCHUETZ 
Edited by RICHARD T. GORE 
e New English translation 


© Pitched to bring out the true beauty of the score 
e Rescored for SSATB 


Completes Goore:.. 6 6s ss te st lt lt ww he RRR) OOS 
ES are an a a ee em me a .20 
| oS a eer -20 
POEs) ow ey a Soe: SRLS: 8 oe oS wl ee -20 
|) a een ee ee .20 
Violoncello ee i oe ee ee ee ee ae! .20 
Gees Ss ea ees ce ck wl se oe .20 


New Organ Music 


Chorale Trio “All My Heart This Night a ‘—Paul Bunjes $ .75 
Six Chorale Preludes—Healey Wiilan. . . aie 


Write for your free copy of the NEW CONCORDIA MUSIC CATALOG 





Purchase through your dealer 
or order directly from 
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- Organ and 
Church Music 


| Fenner Douglass fon leave) 
| Grigg Fountain 
| Joseph Hofrichter 
Leo Holden 
Irene Robertson 


Oberlin Conservatory of Music 
OBERLIN, OHIO 




















Colgate Kochester 
Divinity School chose the 


HILLGREEN-LANE ORGAN 


“Truth in expression for 
deeper moments of reverence”’ 





Write for 


particulars es ——— 
HILLGREEN-LANE ana CO. 





_ Alliance, Ohio | 











IMPROVISATION 


AT THE ORGAN .... 


by Frederick W. Schlieder now available 
—two dollars. Standard 3-ring filler form 
approval copy on request. 


Church Music Foundation 











P. O. BOX 7 DECATUR, ILLINOIS 
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BETTER ORGAN PARTS 












Are the direct result of fine materials . . . formed with modern precision equip- 
ment and facilities . . . by skilled craftsmen . . . and manufactured by a company 


with a thorough knowledge of this highly specialized industry. 


The reason why The W. H. Reisner Company makes better organ parts and 


equipment can be summed up in: 


tJ e . . a 
Reisner parts and equipment are made of the very best raw 
Fine Materials — Reisner parts and equit 


materials available: e The highest grade kiln dried oak, 
mahogany, walnut, poplar and other hard woods go into the Reisner console. ¢ Sterling 
silver is used for contacts on all units. e First grade pneumatic hides are imported for 
our valve units. e And all other materials must be of the same high quality. 








and are 


Equipment Precision machinery, not duplicated anywhere in the organ 


iidustry, is to be found in the Reisner plant. ¢ Several fully 
automatic machines and massive presses in our Machine Shops continuously turn 
out a variety of parts necessary for the construction of the organ mechanistr.. 
e Our Tool-Making Department keeps this machinery in excellent condition at all 
times to insure absolute uniformity; consequently, it is prepared to meet every 
conceivable emergency e¢ Our Engraving Department is fully equipped to produce 
the delicate, precision parts for the organ instrument. e Cabinetmaking is a fine 
art in our new Woodworking Shop where the latest type equipment is used to build 
our console boxes, etc. ¢ The equipment in all other departments is equally complete 
and efficient. | 


Men and women experienced in their particular field— 
Craftsmen one | | 


organ builders, machinists, tool makers, cabinet makers, 
operators for precision coil winding machines, engravers, and skilled workers 
in many other trades—combine their efforts in the preparation of the finest 
in organ equipment and parts for the present day organ builder. 


ee 9 The W sisner Company has ting 
Know-How _ The W. H. Reisner Company has been meeting 


—and anticipating—the requirements of organ 
builders the world over for many years. We stand ready at all times to 
contribute to the manufacture and development of the finest of all musi- 
cal instruments ... the Pipe Organ. 





THE W-H-REISNER MFG-CO-INC » HAGERSTOWN-MD - U-S-A- 


33-12-409 
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CHORAL MUSIC—OLD AND NEW 
Reported by William A. Goldsworthy 

If you are searching for good choral music, 
new or old, you should know about six solid nuggets which 
Parke S. Barnard discovered in the Yale University library. In 
the University he has an interesting choral group—faculty, 
staff, students—who give one evening a week to studying 
these old works. We heard them in their Dec. 10, 1950, 
musicale in St. Martin's Episcopal, New York. This Yale 
Society sang excellently and with intelligence (which is some- 
what rare) but here we are concerned with the report on these 
pieces, unknown or little known. 

Jacques Mauduit (old French), ‘En Son temple sacre,” the 
150th Psalm, strong, four-square; it would come off well with 
a large chorus. 

Giacomo Petri, “Inter vestibulum,” a slow flowing work of 
deep pathos; it would fit well in the repertoire of the average 
choir; fine music, yet easy to sing. 

Giovanni Biordi, “Jerusalem,” another work on the same 
order, set to the text Gounod used in his ‘‘Gallia,” but this 
one in entirely different type, modal with deep feeling, yet full 
of strength; short, it will make an ideal introit. The foregoing 
will be published next fall by Hall-McCreary. 

William Byrd, “Ave verum corpus,” better known and 
already available, is one of the best settings of its text and 
should be used as often as that by Mozart; being better music, 
it should be used more often. 

Anton Bruckner, “Ave Maria,” the one that appealed to us 
most. Bruckner was one of our great choral writers; those 
of his works we have seen and heard can be done by the 
average choir. We spoke of his “Mass” in a former issue. 
This “Ave Maria” is of another type but just as interesting; a 
serviceable Lenten anthem which makes a profound effect on 
the congregation ; music for any service. As Mr. Barnard says, 
“This man wrote more than 100 choral works, but just try 
to find them in this country.” 

Igor Stravinsky, “Pater noster,” in the true church mode, 
old Russian style; here he forgot to be intellectual. It sounds 
as though written under emotional stress, it is a must for all 
choir libraries; there are other so-called settings of The Lord's 
Prayer, mostly for concert use, but this one has music almost 
as superb as the text. 

The other three numbers on Mr. Barnard’s program: J. S. 
Bach's “Gloria in excelsis’ and “Jesus Who didst ever love 
me,” and C. P. E. Bach’s “Magnificat.” 


MT. HOLYOKE COLLEGE GLEE-CLUB 
Town Hall, New York, Dec. 15, 1950 

Christmastide would be nothing worth with- 
out carols; one of the best ways to get the choice ones, pure 
and without ‘modernized’ versions (those without acid inter- 
polations) is to hear Ruth Douglass’ Mt. Holyoke College 
girls. Year by year we go, and year by year we return satisfied. 


| my CATHARINE 
MORGAN 


F.A.G.O. F.W.CC. 


Onnsert o= ist 


v4 Organist and Director of Choirs 















HAWS AVENUE METHODIST CHURCH 


Norristown, Pennsylvania 
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These 120 girls are remarkable for excellence of intonation 
clarity of tone, and above all the spirit in which they approach 
the concert. To them this is no mere performance; their atti- 
tude includes eagerness, reverence, joy. And in spite of re- 
peated successes, Miss Douglass becomes not in the least 
blase; all is as fresh as a first performance. Her direction be- 
comes more skilful, more subtle, as she searches out the little 
nuances which mean so much. 

Our great thrill was the wondrous way they sang a unison 
final note with its long-drawn-out crescendo and decrescendo; 
it was impossible to feel more than one voice singing, it was 
so nigh to perfection. Carol after carol, each different—sad, 
gay, rhythmic, mixed rhythms—all blended into a delightful 
pattern. 

We have said it before, we say it again: choral directors 
should hear what can be done with girls’ voices alone in Ruth 
Douglass’ Mt. Holyoke College Glee-Club concerts—Wm. A. 
Goldsworthy. 


GREAT-TO-SWELL 8 
Ever see one? 

Thanks to James Mayton of Mobile, Ala., 
our hide-out workshop in the deep woods of Richmond Bor- 
ough, New York City, now has the ivory plate from such a 
coupler. It came from the Hook-Hastings in Christ Episcopal, 
Mobile; a new console had been donated to the Church and 
the old one was scrapped, but “my friend, the organist W. C. 
McClanahan, took some of the stop-faces and couplers as sou- 
venirs. He gave me the face of the most unusual coupler on 
the organ, and I thought you might like to put it in your mu- 
seum.” Very clear & correct thinking. This unusual coupler, 
especially unusual for those days, “was put in the organ at the 
request of the late Frederick Dunster, Mus.Doc., who could 
evermore play the organ (when he wished) and who wrote 
the stoplist for this H. & H.” 
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Good Reasons why More People 
Prefer Maas Chimes and Carillons 


. Octave-harmonically tuned. 

. Individually damped, prevent- 
ing muddiness. 

. Smooth action, uniform and 
lightning fast. 

. A true, deep, warm bell tone. 
. Easily installed with any or- 
gan, or as separate system. 

. Both inside cathedra! ~himes 

and tower bells. 
7. 11,000 installations testify to 
their enduring quality. 
8. Maas Chimes are surprisingly 
low in cost. 
Ask Your Organ Dealer to Demonstrate 


Or write for complete information 
on*MAAS Chimes Carillons 
Vibrachimes + Harps 

. Vibrachord + Tower Bell Systems 
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Dept. 26, 3015 Casitas Ave. 
Los Angeles 39, Calif. 
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BRITTEN’S "ST. NICOLAS” AND BACH 
School of Sacred Music, New York, Nov. 28 

Dr. Hugh Porter gave a unique opportunity 
to hear as companion pieces the solid Bach ‘Magnificat’? and 
Benjamin Britten’s ultramodern cantata “St. Nicolas.’ The 
Bach was done gloriously; the chorus knew & appreciated the 
text as well as the music. With that fundamental, Dr. Porter’s 
skill & sincerity assured a remarkable rendition (it was not a 
performance). The transition to the ‘modern’ work was made 
through motets by Victoria and Whyte, beautifully balanced, 
with rich flavor. 

We had heard ‘'St. Nicolas” before, so this permitted more 
attention to the music; the text by Eric Crozier deals with St. 
Nicolas’ life, told in verse intended to be quaint, and also 
humorous in places. We found it somewhat so, but childish 
and labored. One cannot admit such text as literature. It was 
Mr. Britten’s task to infuse life into it, and much of the time 
he succeeded. But listening without the text, the music of 
“He Journeys to Palestine’ was as humorous as would be 
“A Dive Into the Bathtub.” His attempts to complement the 
quaintness & humor of the text become rather labored. When 
he gets up a tree he has recourse to acidulated ejaculations, 
diverse rhythms, and doses of percussion. The timpani can be 
dangerous instruments to have around. 

Our young musicians feel boredom with some of the old 
material, so they welcome excursions into the new—as do all 
who are sincere. Anyone so old mentally as to have lost his 
receptiveness, should certainly not sit in an ivory tower and 
scold. But novelty is not necessarily good; it would be well 
not to throw our old measuring-rods overboard because some 
new thing is different—and possibly amusing. 

Dr. Porter, his chorus, and his orchestra, conjoined to give 
a splendid performance of ‘‘St. Nicolas’; they entered the 
humor with gusto, expressed devotional and dramatic passages 
with flexibility and clarity. To us the finer parts were vocal— 
choruses, passages by women’s voices in the back of the chapel, 
and Lucius Metz’ artistry in the difficult solos. We have 
heard Mr. Britten in other of his larger works and feel that 
his orchestration lacks; he depends much on percussion. But 
his choruses are complete; in “Nicolas” they gave us a thrill. 
Dr. Porter brought out the last ounce of effect. 

We wish Mr. Britten might forget to be a ‘modernist’ and 
write a great choral episode on a theme equally significant 
with the Prodigal Son or some such, omitting the orchestra 
and using little solo work; that would be worth doing and 
hearing. 

Countless times we have heard Bach’s “Magnificat,” yet it 
was unworn and thrilling as we listened once more to Dr. 
Porter and his group. Mr. Britten’s ‘Nicolas’ we enjoyed 
hearing, but would we go again? Perhaps—if we liked sophis- 
ticated kindergarten music for grown-ups. 

With all these comments our readers are free to disagree 
heartilv. for as Searle Wright says, ““That’s what makes horse- 
racing.” —William A. Goldsworthy. 


A FEW WORDS IN DEFENSE 
From the Victim of a Stupid Church Architect 

“I am what you call an Abomination—a 
choir director. I am also an organist. But if I were to play 
the organ there would be no one to conduct the choir. The 
console, which cannot be moved, is out of sight of the choir. 
I can’t see how a choir can get along without certain signals— 
attack, release, etc. You say choirs don’t follow a stick or 
finger wiggled by a choir director. I beg your pardon; my 
choir follows me, and so does the organist. I see to it that 
they do. 

“I was guest organist in another church. They had a choral 
conductor, a good one too. Both the choir and I followed him. 
I would have considered it disgraceful on my part if I had 
ih to lead the choir. He might have kicked me out too.” — 

FR. 
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The Century-old 
ESTEY skills 


again serve the nation’s churches 
and auditoriums with the finest in 


Design 
Workmanship 


Musical Perfection 


And, as always, Estey production is 
geared to meeting organ budgets, 
from as little as $4,000, on to the high- 
est attainments in size, flexibility and 
superb tonal performance. Inquiries 
invited. 


ESTEY ORGAN CORPORATION, BRATTLEBORO, VT. 


Member Associated Organbuilders of America 
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GRAY-NOVELLO 


ORGAN SUITES 


one for Church, 


one for Concert use. 


Suite on 16th Century Hymn Tunes 
(from the Genevan Psalter) 


by GEORGE F. McKAY 


1. Meditation over an Ancient Hymn Tune. 2. Ron- 
delet. 3. Air Varié. 4. Choeur Céleste. 5. Cortége 


Joyeux. 
Price $1.50 


Carnival 
by ROBERT CRANDELL 


1. Pulcinella (Scherzo). 2 Harlequin’s Serenade 


(Capriccio). 3. Lament of Columbina (Elegia). 
4. Clowns of Calabria (Salterello). 
Price $1.50 
. 


THE H. W. Gray Co. 159 East 48th St. 
Agents for NOVELLO & Co. New York 17, N. Y. 


GRAY-NOVELLO 





Tew! 
: OUR GLORIOUS KING 


Sacred Cantata for Easter or Ascensiontide. 
Music by Camil Van Hulse 


The work is divided in four parts—The Transfiguration, The 
Prophecy, The Ascension and an Epilogue of Thanksgiving. 
Tenor, Baritone, Bass solos and chorus of mixed voices. Medi- 
um difficulty. (Time of rendition 25 minutes) 


Price $1.00 
THE BEATITUDES 
Music by Camil Van Hulse 


A short choral work for mixed voices suitable for Lent or 
general use, well within the capabilities of the average church 
choir. Solos for soprano, alto, tenor and baritone. 


Price $ .75 
New Anthems for LENT 


2086 Preserve My Soul, O God — Will James 18 
2088 An Evening Collect — Robert B. Miller 12 
2089 Save Us, O Lord — Thomas Matthews 42 
2093 There Is a Green Hill — Russell Hancock Miles .20 


2094 Go to Dark Gethsemane — Russell Hancock Miles .18 
New Anthems for EASTER 


2099 Two Easter Chorales — Bach-Miles 18 
2100 Christ, Our Lord, is Risen — Camil Van Hulse .20 
2101 Easter Carol —Camil Van Hulse 18 


Send for list of other Lenten and Easter publications 


H. T. FITZSIMONS COMPANY 
615 North LaSalle Street Chicago 10 


J 
































ORGAN SOLOS FOR EASTER 








Benoit, Dom P.......Cantilene Pascale sur “l’Alleluia” du Samedi Saint....... 75 
Benoit, Dom P....... Entree Pontificale sur “Resurrexi” (Introit dela Messe).. .75 
Benoit, Dom P....... Sortie sur “Ite Missa Est Alleluia!”.................... 1.00 
nw . sR III oo on ncn ee bi iws vs bins aweveaenecs Yb 
Dunn, James P...... ed ee .60 
Edmundson, Garth. . Easter Spring Song, An.......................-0 0005. .60 
Gaul, Harvey........ ne CEN IIE hice wes ba ee ve swab e ween .60 
Gaul, Harvey........ Easter Morning on Mt. Rubidoux..................... .60 
Gaul, Harvey........ Easter with the Pennsylvanian Moravians............. .60 
a 75 
Kinder, Ralph........ EE ee eee ee se ee 1.00 
Kinder, Ralph........ EN aca a Ea dlvihucea weal tee ee kee heey ee 1.00 
ee RU IIR ns ie reser ec ven cence eaeeas 1.50 
Silver, Alfred J...... EE REN a 5 aa tikes ARE Ad RoE REE eS 1.00 
You, Pete A....... NS 5.5, ad i mneachs bales aw Weeks a Kearns 75 


119 West 40th Street NEW YORK 18, N. ' 


J. FISCHER « BRO. 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 

*—Arrangement. 

A—Anthem (for church). 

C—Chorus (secular). 

O—Oratorio-cantata-opera form. 

M—Men's voices. 

W—Women's voices 

J—Junior choir. 

3—Three-part, etc. 

4 —s 2 4-part plus, etc. 
Mixed voices and straight 4-part if 

not otherwise indicated. 


Additional Cap-letters, next after 
above, refer to 


A—Ascension. N—New Year. 
C—Christmas. P—Palm Sunday. 
E—Easter. S—Special. 


G—Good Friday. T—Thanksgiving. 
L—Lent. 


After Title: 

¢.q. cq. qc.—Chorus, quartet, chorus 
(Bretered) or quartet, quartet 
preferred) or chorus. 

s.a.t.b.l.m.—Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
voice solos (or duets etc. if hyphen- 
ated. 

o.u—Organ accompaniment, or un- 
accompanied. 

e.d.m.v.—Easy, difficult, moderately, 
very. 

> on pages, etc. 

art writing, etc. 

ALh <a flat, }-minor, C-sharp. 

@ INDEX OF ORGANS 

a—Article. 

b—Building photo. 

c—Console photo. 

d—Digest or detail of stoplist. 

h—History of old organ. 

m—Mechanism, pipework, or detail 
photo. 

p—Photo of case or auditorium. 

s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. p—Position change. 


r—Review or detail of composition. 
s—Special series of programs. 
t—Tour of recitalist. 

*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
poser's name first, vocal with title 
first. T.A.O. no resp bility 
for spelling of unusual names. 

Recitals: *Indicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a "'solo- 
ist’ preceded that work; if used aft 
the | of any line it marks 
the ther program. 

Services: Findicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 


Obvious Abbreviations: 








a—Alto solo. q—Quartet. 
b—Bass solo. r—Response. 
¢—Chorus. s—Soprano. 
d—Duet. t—Tenor 

h—Harp. u—Unaccompanied. 
ee: choir. v—Violin. 
m—Men's voices. w—Women's 
off—Offertoire. voices. 
o—Organ. 3p—3 pages etc. 
p—Piano. 3-p—3-part, et<. 


Hyphenating denotes duets, etc. 
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SEEING AND HEARING THE ORGAN: Neo. ! 
Wicks Organ Co.'s display organ jor the profession lets the audience look as 
well as bear, even gM some of the electric-action parts behind V 
glass panels in the case; the instrument is now installed 
in its permanent home in Lancaster, Pennsylvania. 
If 
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Roosevelt's Place in Organ History 


By the Hon. EMERSON RICHARDS 


Architect of world’s largest organ, and one of the finest 


(_e it is that the time 
is rapidly slipping away when an accurate history of early 
American organbuilding, and of the men involved, can be 
written. Records are fast disappearing; the men who can still 
remember the best of the early builders now cling precariously 
to life like a leaf on a wintered bough. 

Regrettable, almost tragic as it is, there now appears little 
likelihood that any competent account of these early American 
builders and the just estimate of their work will ever be 
written. It is fifty years since the first golden age of American 
organbuilding sank into the sunset. The dark ages of the 
Hope-Jones barbarisms and the romantic neuroses swept down 
on us. Only now are we emerging from this desolate period 
and again finding our way to the lush and healthy pastures 
where dwells a new school of organbuilding. 

Soon, the Erbens, the Jardines, the Hooks and Hastings, 
Hutchings, and the Roosevelts, will be little more than names 
with slight meaning to the future generations devoted to the 
organ art. 

Of this list, the Roosevelts undoubtedly reached the greatest 
degree of all-round excellence of any of their American 
contemporaries. 

They came from the Theodore Roosevelt branch of the 
family. They were the sons of a rich father but their strange 
love for the organ made them desert a life of ease and devote 
the traditional family intensity and determination to the 
building of ever-better organs. 

The Editor of T.A.O. is always asking questions. Now he 
wants to know if the Roosevelt organs were really good. The 
Editor, being Dutch, and the Roosevelts also Dutch, he is 
suspicious. We hate to disappoint him. But, judging from 
the work of the Roosevelts that still remains, there is no doubt 
that their work was outstanding and that they rank with Father 
Willis and Cavaille-Coll. 

While they founded no school of organ design, they did 
improve the organ mechanically and tonally. They gathered 
around them men of great ability, such as Flemming and 
Haskell. They perfected the individual pallet chest. They 
were pioneers in the development of electric action. The type 
of chest developed by the Roosevelts, which includes an indi 
vidual valve for every pipe, and an individual supply of wind 
to each rank, still makes this type of chest a formidable rival 
of the so-called pitman chest action. The workmanship 
employed in the making of these chests was almost too good. 
The chests are nearly two feet longer than present standard 
practise, and the material used was mostly hard wocd of even 
unnecessary thickness so that the chests were extremely solid 
and heavy. The pipework was mostly tin or spotted metal and 
the console and action work represented the very latest a- 
chievements in the art of organ building. The consoles were 
distinguished for the lavish, if cumbersome, adjustable combi- 
nation actions provided and the use of ivory and precious 
woods in their construction. 

Tonally, the organs which have not been tampered with and 
which can therefore be considered representative of the Roose- 


415 


Senator Richards has probably spent more time in 
examining more organs than any other man in 
history; here is his appraisal of the achievements of 
that unique builder, Hilborne L. Roosevelt, who ac- 
complished so much in so brief a career. 


velt ideas, are advanced for their day. One would not call 
them sensational as measured by present standards but they 
were sound in their tonal equipment. The unison Diapasons 
were on the rather modest side with a build-up through the 
Octave, 12th, and 15th, to one or more mixtures. All the 
chorus fitted together and while nothing was obtrusive, every- 
thing seemed to belong in its proper place. Due perhaps to the 
numerous German workmen the Roosevelts employed, we find 
a uniform excellence in his wood stops, an excellence which 
cannot be duplicated today. Even such things as intractable 
Dopplefloetes became less assertive and much more available 
when built by a Roosevelt. The Roosevelts were not too happy 
about their reeds. They felt that the standard English and 
American reed was not what was really wanted, and they 
showed their independence by adopting the French type of 
chorus reed and getting many of this kind of pipe either from 
Cavaille-Coll or his successors. 

Considering that the firm was in business less than twenty 
years, their record of over 500 organs was in itself quite re- 
markable. Hilborne was only 23 when he built their first 
organ in 1871. He died in 1885 at the age of 37. Frank, the 
younger brother, died in 1890, not long after the Auditorium 
organ was finished. 

The scaling of the Roosevelt organs was on the big side and 
the Diapasons are therefore big rather than brilliant. The 
mixture-work, while generously supplied, is much restrained, 
probably again due to the German influence of his workmen. 
Except when the French reeds were used, the chorus reeds were 
also on the smooth side so that the general effect of the en- 
semble was massive rather than brilliant. The overall im- 
pression is that of refinement and restraint. 

When the reeds were French, as in Holy Trinity, Phila- 
delphia, the ensemble was much brighter and the chorus more 
aggressive. This may in part be due to the fact that in the 
later years the Roosevelts had two factories, one in New York 
in the vicinity of 18th Street and Fifth Avenue, later removed 
to the Bronx, and the other in Philadelphia in the vicinity of 
22nd Street and Pine; as the respective superintendents were 
individualists, there was a natural variation in the tonal results. 

One of their very large organs was that in the Garden City 
Cathedral, Long Island. Here the organ was divided, with a 
Great, Swell, Choir, and part of the Pedal, in the chancel, and 
a Solo-Swell in the central tower over the west door. The 
chancel organ was crowded into a stone tower with low arches 
facing the choir. The Great chest was actually below the 
chancel floor-level. The Swell stood above the Gre*t and on 
about a level with the console, and the unenclosed Choir was 
placed above the Swell and spoke through a circular hole about 
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3/6” in diameter! Since the top of the tower was circular and 
arched, all the pipes over 4’ in length had to be mitered to the 
roof curve, so that the effect was that of a giant bird-cage. 
Since both the Great and the Swell were obstructed by a great 
mass of action parts and Pedal pipes, and the Choir restricted 
to an absurdly small opening, the ensemble was disappointingly 
soft and retiring. The Cathedral itself is only a minature 
edifice very beautifully wrought but quite small. The console 
was made of solid Santo Domingo mahogany and furnished 
with a very elaborate combination action. It was a beautiful 
piece of furniture. The organ therefore was net big in tone 
but very polished and refined and, in a large measure, reflected 
its blue-blooded ancestry. I well remember the beautiful five- 
rank mixture on the Choir. It had a silvery sheen of ex- 
traordinary luster that I have yet to hear repeated in such a 
voice. 

The tower organ was all electric. The Swell-Solo divisions 
spoke through louvers inserted in the tower wall into the 
church and also through external louvers out upon the grass 
lawn that surrounds the west entrance. It is stated that in the 
summer months large crowds used to assemble to hear this 
first of outdoor organs. Just how well the electric action from 
the chancel console to the tower worked seems open to doubt. 
When I examined the organ about thirty years ago I found an 
auxiliary console in the tower which played that part of the 
organ. An embezzlement by the treasurer of the organ-fund 
prevented the completion of the organ and the Solo pipes were 
never inserted. More recently a ruthless rebuilding inspired 
by an ignorant and obstinate bishop, completed the ruin of 
this famous organ. 

The largest and one of the latest of the Roosevelts was the 
108-stop organ in the Auditorium, Chicago. Again, the organ 
had an unfavorable location and soon fell into disuse. It was 
removed when the navy occupied the building during the last 
war. It has since been carefully rebuilt under the intelligent 
guidance of G. Donald Harrison and now finds its home in 
the large auditorium of the University of Indiana, Bloom- 
ington. 

Some additions were made and the strings either revoiced or 
replaced, but much of the old pipework remains, and an ex- 
cellent idea of what a 19th century organ sounded like can be 
obtained from this instrument. Here again, a much too heavy 
screen suppresses much of the tone heard within the chamber. 
The organ is very big and commanding, although much of this 
power is lost in the auditorium. 

In 1876 the Roosevelts exhibited quite a large organ at the 
Centennial Exposition at Philadelphia. This organ attracted a 
great deal of attention and publicity. Part of this was due to 
the fact that the Choir Organ was suspended out into space by 
steel cables from the roof. The mystery of how it was played 
caused much comment and publicity.The writer has a photo- 
graph showing the organ and the suspended Choir, and he too 
wonders how it was played, since although the electric cable is 
visible that would have controlled the stops and pipes, there is 
no sign of any wind supply. 

There are a large number of small and medium-size 
Roosevelts still doing duty, many around New York and 





ST, MARTIN'S IN THE FIELDS, LONDON 
Manual section of the organ, built by Rutt & Co. of London, which seems to 
present a_ pressure-touch reversible luminous stop-control, as de- 
scribed herewith. There are three crescendo shoes, for Swell, 
Choir, and Altar Organs, but no register-crescendo. 


in New England. It is a tribute to their fine workmanship 
they are still essentially sound. Of course many have been 
rebuilt and it is regrettable to state mostly by unsympathetic 
builders or hatchet men with little understanding of what 
they were doing. A few sympathetic rebuilds have re- 
stored some of these organs to nearly their original con- 
dition, and from this we can determine that the Roosevelt 
organ of the 80’s was the outstanding organ of its day in 
the United States. Had the Roosevelts lived longer they 
might have established a school of organbuilding that 
would have rivaled their European contemporaries. As it 
is, the Roosevelt name in the world of musical art is in all 
probability destined for oblivion. I leave it to the Editors 
to complete the analogy. 


CONSOLE WITH LUMINOUS STOP-CONTROL 
By R. Spurden Rutt & Co., London, England 

Of all the machines in the world probably 
an organ console intrigues the organ world more than any 
other; here's an example by courtesy of its builder. It controls 
the organ rebuilt & enlarged in 1936 for the famous St. Martin 
in the Fields, Trafalgar Square, London. Pipework is not 
specified but many of the details of lesser importance are, so 
that we can classify it as 60v-69r-90s-30b. 

Four ranks of Dulciana pipes are made into a Dulciana 
chorus at 16-8-4-12th-15th-19th-22nd on the Choir, playable 
also on the Great by duplexes. There’s an Altar Organ of 8 
ranks playable from the Great. There is no borrowing be- 
tween manual divisions, only from manual organs to Pedal, 
with the exception of the Great brass borrowed to the Choir; 
which is pretty much the way Americans like it. 

All duplexing & borrowing is indicated on the stops, as 
also are the mixture compositions. Just so we Americans 
don’t run away with the notion that useful console gadgets are 
our exclusive property, here are some from this console: 

Tremulants operated in duplicate by pistons; cancel for all 
manual 16’ stops and couplers; Tuba operated also by pedal 
reversible; soft Pedal combination on second-touch for each 
manual piston; 11 combons and 32 combinations—a possibly 
great saving of funds for more important uses; a “‘secret 
switch” to cut out Pedal reeds, Great high-pressure Diapason 
chorus, and Tuba. Console is all-electric; action is combi- 
nation of direct-electric and electro-pneumatic. 

In spite of its appearance, the stops are neither tongues nor 
rocking-tablets, but the Rutt “luminous reversing” tablet ; press 
a tablet once and its stop comes on and a light shows, press it 
again and it goes off and the light out. As has been variously 
stated, T.A.O. regrets that the Esteys in America did not per- 
sist with their ingenious luminous stop-touch console, the 
most compact and convenient of all. 

That double row of pistons under the Choir is merely Rutt’s 
manner of accommodating the 15 Choir combinations. The 
organ is in the west end, console in the north gallery at the 
east end. 
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E. Power Biggs’ Series 


Paid-Admission Recitals in Symphony Hall 


As REPORTED in November, the 
series of three paid-admission organ recitals in Symphony 
Hall, Boston, by E. Power Biggs was undoubtedly the first 
such in America. 

November 6, 1950 
Handel’s Concerto 2 in Bf 
Haydn’s Suite for a Musical Clock 
Soler’s Concerto 3 in G 
Bach, Sheep May Safely Graze; Fantasia & Fugue Gm. 
Schumann, Sketch Df; Canon Bm. 
Alain, Litanies 
Reubke’s Sonata 


November 20, 1950, a Bach Program 

Prelude & Fugue Ef 
Deck Thyself O Soul 
Toccata F 
Cantata 142: Sinfonia and Alleluia* 
Christmas Oratorio: Recitative and concluding chorale* 
Cantata 147: Chorale, Jesu Joy of Man’s Desiring* 
Cantata 146: Duet, My Spirit be Joyful* 
Cantata 129: Chorale, Awake thou Wintry Earth* 
Sonata 1, Ef 
Passacaglia 

*Done by eight players from the Boston Symphony—3 
trumpets, 2 oboes, bassoon, trombone, timpani. 


December 4, 1950 
Vivaldi’s Concerto Dm 
William Selby, A Lesson (three movements) 
Franck, Piece Heroique 
Hindemith’s Sonata 2 
Bach, Toccata & Fugue Dm 
Daquin, Noel Suisse; Noel en Musette; Noel Grand-Jeu. 
Brahms, Behold a Rose Breaks into Bloom 
Dupre, Variations on a Noel 


Of the first recital, Tucker Keiser had a 5” review in the 
Boston Post, using such phrases as ‘‘programs of unusual 
interest and variety . . . nimble fingers, fleet and sure footwork, 
and remarkably sensitive registrations.’ A.F.B. gave 7” in 
the Boston Daily Globe; “Musical Clock was played with a 
great deal of charm and humor . . . Mr. Biggs plays Bach 
as do few other organists. Sheep May Safely Graze . . . was 
a model of expressive tonal painting. The deep introspective 
piety of the piece was apparent at every turn. For the first 
time in my memory Bach’s Fantasia & Fugue received its proper 
due... rich harmonies . . . beautifully contrasted to the florid 
running passages. The Fugue . . . was a model of clarity, 
each voice distinct, independent, yet integrated with the 
others in the best contrapuntal style. 

For the second, Rudolph Elie had 14” in the Boston Herald, 
with such phrases as “A great performer, a marvelous instru- 
ment in an acoustically splendid hall . . . offers a truly superb 
palette of sounds . . . clarity of line in every registration . . . 
seems incapable of producing that fuzzy, unfocussed, mealy 
sound so characteristic of the church organ during the offer- 
tory . . . made the Passacaglia a showcase, indeed, choosing 
new and ever more beautiful registrations for each of the 21 
variations . . . the Sonata found Mr. Biggs choosing the most 
exquisite sounds of all, but it would be hard to think of any 
of this musician’s choice of stops to quarrel with on any 
grounds; his taste is impeccable.” A.F.B. had 8” in the 
Boston Daily Globe: “Rare indeed is the organist who can 
bridge the gap successfully between the great architectural 
facades, to the sweet, introspective tenderness of the chorale 
tunes. Mr. Biggs is just such an organist.” 
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For the third recital the Boston Post had 7” of review, 
author not named, saying “Any series of solo recitals runs 
the risk of having one concert suffer in comparison with an- 
other in the sequence; when the recitals are performed on the 
organ the danger is even greater. That every one given this 
fall by Mr. Biggs was an artistic success was due to the superb 
talent of the performer . . . dressed it up with highly colored 
registration. Hindemith’s Sonata, like so many contemporary 
compositions, was more interesting for the performer than for 
the audience, though one has to admit that the quiet movement 
is lyrically expressive . . . There is no small measure of show- 
manship in Mr. Biggs’ playing. He turned the console so 
the audience could see the coordination required to play this 
‘royal instrument.’ In this way he was able to entertain the 
eye as well as the ear.” John Wm. Riley gave 7” in the 
Boston Daily Globe; “The new Aeolian-Skinner organ 
is a grand and flexible instrument’’; of the old Boston musician 
Selby's Lesson, ‘‘Mr. Biggs played it neatly and nicely with an 
ear for its old comedies”; of Franck’s Piece Heroique, ‘‘a re- 
sounding performance.” Finally, of Bach’s Dm Toccata & 
Fugue, “‘a smashing close . . . to reveal all its power and 
majesty.” 

This makes a total of 47” of reviews, counting exactly, in 
three Boston newspapers, by four critics and one not identi- 
fied; can any other city equal that attention to organ recitals? 
Certainly New York couldn’t come anywhere near it. In 
addition, the Boston critics wrote with creditable understand- 
ing of what organplaying should be. 

Want to know what impresses competent critics? Here are 
some details drawing favorable comment: interesting music, 
variety, nimble fingers, sensitive registration, charm and humor, 
expressive tonal painting, some introspective piety, rich har- 
monies, beautiful contrasts, florid running passages, clarity, a 
superb palette of sounds, beautiful registrations, a thunderous 
impact of sound, most exquisite sounds, impeccable taste, elo- 
quence, sweet introspective tenderness, highly colored regis~ 
tration, showmanship, entertainment, color and drama, power 
and majesty. 





ST. JOHN’S LUTHERAN, CHARLESTON, S.C. 

Play was work in those good old days of no pistons, one lone crescendo-shoe, 
and cumbersome stopknobs pulling out by the mile. Photos by courtesy of 
Lieut. G. M. Nichols, organist of the church and also of the Chapel 
of the Citadel of the Military College of South Carolina. 
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Historically 
CHARLESTON, S. C. 

St. John's Lutheran 
Jardine & Son, 1869 
Presumed Content: 

V-24. R-26. S-24. P-1369. 


PEDAL 

16 Diapason 
Bourdon 

8 Violoncello 

GREAT 

16 Diapason 

8 Diapason 
Melodia 
Gamba 
Dulciana 

4 Principal 
Echo Flute 

2 2/3 Twelfth 

2 Fifteenth 

Ill Mixture 

8 Trumpet 

SWELL 

16 Bourdon 

N Diapason 
Gedeckt 
Salicional 
Voix Celeste 
Aeoline 

4 Flute 
Violina 

2 Piccolo 

8 Oboe 
Tremulant 


Manual compass 56, Pedal 27. The 
organ was extended to standard com- 
pass in 1950 and provided with a new 
console. Stoplist by courtesy of Lieut. 
G. M. Nichols of the Military College 
of South Carolina and organist of St. 
John’s. 

. 
DISPLAY ORGAN 
Wicks Organ Co. 
V-10. R-12. S-26. B-15. P-799. 
PEDAL: V-1. R-1. S-6. 
16 Bourdon pf 32 
(Rohrfloete-S) 
8 (Diapason-G) 
(Rohrfloete-S) 
(Salicional-S) 
16 (Oboe Horn-S) 
One prepared-for. 
GREAT: V-5. R-7. S-9. 
16 (Rohrfloete-S) 
8 Diapason 73 
(Rohrfloete-S) 
(Salicional-S) 

4 Principal 61 
2 2/3 Twelfth 61 

2 Fifteenth 61 
Il Plein-Jeu 183 

8 Chimes pf 

Tremulant 
One prepared-for. 
SWELL: V-4. R-4. S-11. 
16 (Rohrfloete) 
8 (Diapason-G) 
Rohrfloete 97-16’ 
Salicional 85 
Voix Celeste tc 61 
(Rohrfloete) 
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SEEING AND HEARING THE ORGAN: No. 2 


For an audience of clergymen some ten times larger than the organ world can 
assemble, the Wicks Organ Co. built another display organ, this one for 
the a, Obio, conventio - of interdenominational clergymen from 
all over America; ste oplt were identical for oot organ. 
(Salicional) III Fourniture 96 
(Voix Celeste) 32 (Bombarde Electronic) 


2 2/3 (Rohrfloete) 

2 (Rohrfloete) 

8 Oboe Horn 85-16’ 
Tremulant 

One prepared-for. 

COUPLERS 13: 

Ped.: G-8-4. S-8-4. 

Gt.: G-16-8-4. S-16-8-4. 

Sw.: S-16-8-4. 

Crescendos 3: G. S. Register. 

Combons 16: P-4. G-4. S-4. Tutti-4. 

Ensembles 1: Full-Organ. 

Reversibles 1: G-P. 

Cancels 4: P. G. S. Tutti. 

Evidently the Great in actual installa- 
tions will be enclosed instead of in open 
display as our illustrations show. We 
have here the Diapason chorus on the 
Great, enriched by a flute and string 8’ 
borrow from the Swell; and on the 
Swell we have the pliable materials free- 
ly unified and supplemented by the 8’ 
Great Diapason. Enormously increasing 
the solo-effects are the couplers, all too 
often omitted from small units, thus 
limiting them disastrously. Having two 
16’s on the Pedal is essential if we 
want music instead of mere technic 


from an organ. 
© 


NEWPORT, R. I. 
St. Joseph's R. C. 
Aeolian-Skinner Orgen Co. 
Installation, 1950 
Organist, Theodore R. Bloom 
V-32. R-41. S-40. B-7. P-2372. 
PEDAL: V-6. R-8. S-13. 
32 (Sub-Bass Electronic) 
16 Principal 32 
(Quintaten-G) 
Bourdon 44 
8 Principal 32 
(Bourdon) 
4 Choralbass 32 


16 Bombarde 56 
s (Bombarde) 
4 (Bombarde) 


(Chimes-G) 
GREAT: V-7. R-10. S-8. 
16 Quintaten 61 

8 Montre 61 

Bourdon 61 


4 Principal 61 
2 2/3 Quint 61 


2 Superoctave 61 
IV Fourniture 244 
8 Chimes 
SWELL: V-9. R-11. S-9. 
8 Rohrfloete 68 


Viole de Gambe 68 

Viole Celeste tc 56 
4 Prestant 68 

Flute Octaviante 68 
Ill Plein-Jeu 183 
16 Bombarde 68 


8 Trompette 68 
4 Clairon 68 
Tremulant 


CHOIR: V-10. R-12. S-10. 
8 Cor de Nuit 68 
Flauto Dolce 68 
Flute Celeste 56 
4 Koppelfloete 68 
2 2/3 Nasard 61 
2 Blockfloete 61 
1 3/5 Tierce 61 
1 1/3 Larigot 61 
III Cymbal 183 
8 Krummhorn 68 
Tremulant 


COUPLERS 18: 

Ped.: G. S-8-4. C-8-4. 

Gt.: S-16-8-4. C-16-8-4. 

Sw.: S-16-4, 

Ch.: $-16-8-4. C-16-4, 
Crescendos 3: S. C. Register. 
Combons 30: P-6. G-6. S-6. C-6. 

Tutti-6. 
















Ensembles 1: Full-Organ. 
Reversibles 1: G-P. 
Cancels 1: Tutti. 

Blower: 3 h.p. Orgoblo. 
An earlier plan called for Pedal 8’ & 

4’ voices instead of stops, and omitted 

the Chimes; to the purist that would 

have been holy. 


KANSAS CITY, MO. 

Country Club Christian Church 
Kilgen Organ Co. 

Completed, October 1950 

V-53. R-60. S-80. B-23. P-4113. 
PEDAL: V-3. R-3. S-23. 


32 (Resultant) 

16 Diapason 32 
(Diapason-G) 
Bourdon 56 
(Bourdon-S) 


(Dulciana-C) 
8 Octave 56 

(Bourdon) 

(Bourdon-S) 
5 1/3 (Octave) 


4 (Octave) 
(Bourdon) 
2 (Octave) 
16 (Tromba-G) 
(Posaune-S) 
8 (Tromba-G) 
(Bombarde-C) 
4 (Tromba-G) 
ANTIPHONAL: 
16 (Bourdon-A) 
(Gamba-A) 


8 (Geigen-Diapason-A) 
(Bourdon-A) 
(Gamba-A) 

GREAT: V-11. R-14. S-13. 
Enclosed with Choir 

16 Diapason 73 

8 Diapason 73 
Flauto Primo 73 
Gemshorn 73 





ST, PAUL’S EPISCOPAL, RICHMOND, VA. 





where Aeolian-Skinner late in 1950 installed a 42v-5Or-54s-3224p for Dr. 
James R. Sydnor organist; this is the church where that great Amer- 


ican Robert E. 


Lee attended, a man willing to sacrifice every- 


thing excepting his honor and the principles he held true. 


4 Octave 73 
Flute 73 
2 2/3 Twelfth 61 
2 Fifteenth 61 
1 3/5 Tierce 61 
IV Plein-Jeu 244 
8 Tromba 97116’ 
4 (Tromba) 
— (Harp-C) 
SWELL: V-17. R-21. S-17. 
16 Bourdon 73 
8 Principal 73 
Koppelfloete 73 
Viole de Gambe 73 
Viole Celeste 61 
Aeoline 73 
4 Flute h 73 
Geigenoctav 73 


Violina 73 
2 2/3 Spitzquinte 61 
2 Flageolet 61 
V Mixture 305 
16 Posaune 73 
8 Trompette 73 
Oboe 73 


Vox Humana 73 
4 Clarion 73 


Tremulant 
CHOIR: V-14. R-14. S-16. 
16 Dulciana 73 

8 Violin Diapason 73 


Concert Flute 73 
Quintadena 73 
Viola 73 
Dulciana 73 
Unda Maris 61 

4 Flute d’Amour 73 

2 2/3 Rohrnasat 61 
Piccolo 61 

1 3/5 Tierce 61 

1 1/3 Larigot 61 

8 Bombarde 73 





Clarinet 73 

Harp 49 

(Chimes-A) 

Tremulant 
ANTIPHONAL: V-8. R-8. S-11. 
16 Bourdon 85 
8 Geigen-Diapason 85 

(Bourdon) 

Gamba 85-16’ 

Salicional 73 

Vox Angelica 73 

Vox Aetheria 61 

4 (Geigen-Diapason) 
Fernfloete 73 
8 Oboe 73 

Chimes 25 

Tremulant 
COUPLERS 38: 

Ped.: G-8-4, §-8-4. C-8-4. A-8-4. 

Gt.: G-16-8-4. S-16-8-4. C-16-8-4. 
A-16-8-4. 

Sw.: S-16-8-4. A-16-8-4. 

Ch.: S-16-8-4. C-16-8-4. $-16-8-4. 

Ant.: A-16-8-4. 

Crescendos 4: GC. S. A. Register. 

Crescendo Couplers 1: All Shutters to 
Swell Shoe. 

Combons 46: P-6. G-8. S-8. C-8. A-6. 
Tutti-10. Manual combons control also 
“Pedal stops and couplers’; Pedal com- 
bons do not control Antiphonal Pedal; 
tutti combons 1 to 8 operated in dupli- 
cate by toe-studs, as are also the Pedal 
combons; combon setter-piston dupli- 
cated by toe-stud. 

Ensembles 1: Full-Organ. 

Reversibles 2: G-P. S-P. 

Cancels 1: Tutti. 

Blower: 10 h.p. Orgoblo. 

Main organ is in chambers left & 
right of chancel, Antiphonal in rear, 
speaking through ceiling grilles. 
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Oratorio Society's “Messiah” 
Superb Performance by Alfred Greenfield 


WV sacrum we like it or not, Han- 
del’s “Messiah” remains the most popular oratorio, Since so 
many organists do it each year, here are a few details from 
Mr. Greenfield’s masterpiece with the Oratorio Society of 
New York, chorus of possibly 250, orchestra of about 50, in 
Carnegie Hall, New York, Dec. 16, 1950, house jammed to 
capacity, complete performance lasting from 8:00 to close 
to 11:30. Seating arrangement this time was new: sopranos 
left, front to back rows; men center, front to back rows; con- 
traltos right, front to back rows. It not only looked pretty 
but seemed to give the men’s section greater cohesion and 
power. 

Tenor soloist was superb, with unusual breath control; only 
flaw was an occasional word where his tone quality suffered 
slightly. Bass also was grand, strong resonant voice; the 
word “‘He”’ always got itself tightened into a poor tone. 

In “And the glory’ Mr. Greenfield pulled out a stunning 
crescendo on “hath spoken it,” beginning on measure 71, I 
believe; it made an enormous highlight. “And He shall purify” 
was a masterpiece because staccatos and emphases changed it 
from the normal vocal slide & glide on those running passages 
into a precise articulation of every single note, pianissimo on 
some of the most difficult passages; this staccato was beauti- 
fully relieved by grand legatos wherever the phrases changed 
from sixteenth- to quarter-notes. It must be tremendously 
difficult to attain such staccato & emphasis on rapid passages. 

In the chorus ““O thou that tellest’” a crescendo of unusual 
proportions on “‘is risen upon thee’ made another highlight. 
It wasn’t an ordinary crescendo; Mr. Greenfield laid his plan 
for an unusual effect here, and he got it. It takes only a little 
extra work to gain such a crescendo, but it takes a lot of work 
to stay away from them in the places not planned for them. 
It’s the difference between mediocrity and genius. 

Handel’s accompaniments are vastly inferior to those of 
Bach, so the fake harpsichord was not too bad; it is to be 
hoped some wealthy friend of the Oratorio Society will donate 
a harpsichord as a permanent asset not only in Bach’s “B- 
Minor” where it is so sorely needed, but even also in Mr. 
Handel’s little tunes. 

“For unto us a Child is born” remains the masterpiece above 





Nig, Pailin mH a 
ST. PAUL’S EPISCOPAL, RICHMOND, VA. 
General Robert E. Lee’s church and it’s high time we prejudiced Northerners 
realize the nobility not only of that man but of all other men of the 
South who know better i to run the South than we northerners 
y the North. Both plates by courtesy of Aeolian-Skinner. 
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MAJOR WALTER M. MOHR 
., M.A., B.L., school-teacher, lawyer, and organbuilder, member of the 
Louis F. Mohr organization in New York City, given a testimonial din- 
* ner by the Old Guard of the City of New York, as told in these 
columns in November; plate by courtesy of the Old Guard. 


B.S 


all others. It does so because Mr. Greenfield gets pianissimo 
and staccato both—a difficult achievement for any chorus, even 
professional. Again delightful contrasts between staccato and 
legato. And the surge on “wonderful” was thrilling, though 
it seemed to me not quite up to former years; it was too much 
like a general crescendo, not enough like to a grand fullness 
& surge on the first syllable “‘won.”’ Voices and orchestra have 
always combined thrillingly to produce this unusual Greenfield 
effect. 

Sometimes the chorus did not seem so precise & neat in 
its running passages as in former years; the sopranos seemed 
a bit fuzzy & breathy, the tone lacking cleanness and point. 
Or was that my imagination? Anyway the words were almost 
invariably distinct; you knew what every one was. In “Surely 
He hath borne” the word “Surely” was a bit too much of a 
burst instead of a surge; it didn’t quite measure up to Green- 
field-Oratorio standards. To relieve the exhilaration of sud- 
denly-grand effects, Mr. Greenfield allowed some of the lesser 
choruses to run along humdrum, like the average choir sings 
them; this too had its value. The emotions can’t take too 
much of a good thing. 

The “Hallelujah” chorus got a new highlight when Mr. 
Greenfield made an enormous crescendo, voices & orchestra, 
on “come” in “is become” at the 37th measure; if you think 
that’s easy, try it with your chorus. It meant that all voices 
singing low in range had to crescendo mightily so that they 
were fff down there, and carried the surge naturally without 
sudden smash on the fff notes high in ranges. 

I've mentioned tenor & bass; Mr. Handel didn’t give the 
soprano & contralto anything much to work on. It was more 
his fault than theirs. I heard a bass rehearsing some of the 
“Messiah” runs all to himself in another group and it con- 
firmed my suspicion that that would be exactly what I'd get if 
I went to hear the work done by other than Mr. Greenfield 
and his wholeheartedly enthusiastic Oratorio choristers. 

You'll not find a one of the Greenfield highlights marked 
on your “Messiah” score; to avoid the commonplace and give 
punch to your performance you'll have to do exactly what Mr. 
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BALDWIN GOES TO COLLEGE 
and teaches its valuable lessons that installation and space problems are 
virtually nonexistent; this is the Baldwin electronic in Dumbarton 
College Chapel gallery, Washington, D.C.; note Chimes at the 
extreme right, playable also from the Baldwin console. 


Greenfield has done—study and live with the score for a de- 
cade, imagine special possibilities here & there as the pages 
move along, and then force those possibilities into it on your 
own say-so. Traditional? Not at all. You're not singing it 
for 18th-century corpses in the cemetary but for vibrant live 
people whose pace of living is a mile a minute, not ten miles 
an hour. The horse & buggy days are dead; bury your tra- 
ditions along with them.—T.S.B. 


Phonograph Recordings 


Reviews by CHARLES VAN BRONKHORST 
Recordings furnish entertainment as well as instruction 

Capitol’s 10” I.p disk L-8105, $3.85, gives 
an uninterrupted performance of Bach’s Passacaglia coupled 
with his oft-recorded T. & F. in Dm and the choralprelude 
Herzlich Tut Mich Verlangen; all played on the Berlin Dom 
organ by Dr. Fritz Heitmann. The P. & F. is certainly a 
welcome contribution, especially the way Dr. Heitmann treats 
it. No mere recitation of notes here; it’s all music, and fur- 
thermore the organ is a rich and wholly adequate instrument 
capable of a thrilling full-organ as well as the necessary clarity. 
An otherwise beautiful performance of Herzlich Tut Mich 
is spoiled for me by the weepy Tremulant and uneven voicing 
of the solo reed. That perennial warhorse, the T. & F., proves 
that Dr. Heitmann knows both Bach and the organ; not a 
dull moment anywhere. 

Reproduction of the organ on this record is particularly 
good; not only are the range and quality of sound well- 
recorded, but the special reverberant characteristics of the 
organ’s surroundings are equally well preserved. Only ap- 
parent defects are one or two rather sudden changes in 
volume-level, as if the engineers had used a bit of hand-con- 
trol in recording—a factor easily overlooked in the overall re- 
sults. 

Robert Noehren completes his recording of the Bach So- 
natas for Allegro on two 10” I.p. disks, $3.85 each. AL-66 
gives Sonatas 1 and 4, AL-71 Nos. 3 and 6. Featured organ 
is the Noehren-designed instrument in Buffalo’s Kenmore Pres- 
byterian, used exclusively for Mr. Noehren’s records to date. 
As mentioned in previous reviews, the Sonatas are especially 
well-suited to a small organ of this type where clarity is a 
prime essential. 

Particularly welcome are Nos. 3 and 4 which to my know- 
ledge have not previously been recorded. I believe Mr. 





Noehren has the honor of being the first to record the entire 
set in this country. Certainly he is to be congratulated for 
making such an excellent contribution to the cause of organ 
music; students should be especially grateful to him for giving 
them such models of technical and musical perfection. Orchids 
also to Allegro Records for the fine work of their engineers 
and the foresight and courage of their executives in making 
available this series of organ recordings. Now if they would 
persuade Mr. Noehren to record music by composers other 
than those of the Bach and pre-Bach periods, and on a large 
modern instrument, I would sing a song of profound grati- 
tude. 


CHAMPION CHEATS 

“Federal expenditures amounted to $121.00 per 
family in 1929... . and about $948.00 in 1948... .In 
other words, the American people devote nearly one third 
of their working time and effort to supporting their vari- 
ous governments.’’"—Statement in the New England Letter, 
by the First National Bank, Boston, quoted by Reader’s Di- 
gest, March 1949, 


AS HISTORY HAS PROVED 

“The history of liberty is a history of the limitation 
of governmental power, not the increase of it. When we 
resist, therefore, the concentration of power, we are resisting 
the processes of death, because a concentration of power is 
what always precedes the destruction of human liberties.” — 
Woodrow Wilson, 1912. 


LET’S TRY THIS TOO 

“I will not be headstrong but will remember that 
other people with different ideas from mine may be right.’ — 
Dr. Theodore Henry Palmquist. 





We Proudly Quote 
rom Illinois 






MARSH (Baptist Minister, Decatur) _ ’ 

_ gg than — beautiful format of this book, | appreciate 
the practical features of "Guideposts for the Church Musician.’ 
Any church music director who works at his job will add to this 
book much material as his experiences are broadening until the 
book will become indispensable. 


WILLIAM A. MILLS (American Music Conference, Chicago) f 
It is the most complete compendium that | have seen in any 
field of music—a useful tool for those directly connected with, 
or interested in, church music. You are to be congratulated 
upon the thoroughness of your research and the intelligent man- 
ner in which the material has been organized. 
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WRITE CMF FOR DETAILS 


Backwoods Office Chatter 


Mr. GRUENSTEIN inadvertent- 
ly spoiled some of my fun by publishing in his December 
The Diapason a tribute to Mr. Archer Gibson, which we 
also did in our belated November issue. When organ re- 
citals & organplaying became more & more austere and hard 
to take, I increasingly thought of the playing of Mr. Gibson. 
After thinking about it a decade I dropped into my auto- 
matic file a reminder to get a photo and some of the facts 
of his unique career. That was in January 1947. Nov. 1, 
1950, I finally wrote him, three years and ten months later. 

So don’t let this coincidence mislead you; that these two 
tributes came so close together had no hidden instigation 
anywhere. My own reminder to do it I saw exactly 47 
times before I actually did it. It’s my guess Mr. Gruen- 
stein did it because he knew the unusual birthday was 
coming up. 

“Now that I am an advertiser, will you 
review some of my latest publications?” Yes. Adver- 
tisers are those who pay a little of their own money to 
provide the machinery for publicity for their products; a 
non-advertiser pays not a penny of his own but expects 
a magazine publisher to take the money paid by others and 
spend a part of it on him to help make money for him 
against the advertisers. 

Publishing a magazine is not a philanthropy. It is a 
business exactly as playing a recital is, or making music 
for a church, or teaching. One visitor asked if we would 
publish a stoplist by thus & so and I said No. I showed 
him our files of possibly a hundred stoplists by our ad- 
vertisers—those who make this magazine possible—and 
tried to explain that until we had space & money to publish 
these stoplists we certainly would not take our advertisers’ 
money and use it not to help them but to foster competition 
against them. 

Anyway, as so often is true, the product of the builder 
our visitor named is such that if any of our readers gave 
him a contract for an organ they'd be worse than disap- 
pointed; he has good reason for not trying to induce 
T.A.O. readers to give him contracts. If and when a non- 
advertiser produces a better product than an advertiser, it 
is given attention in these pages regardless of everything 
else; both T.A.O. and its idniion want that policy fol- 
lowed here, and it is. 

But with a third of a century of magazine-publishing 
behind us, we're not too easily deceived by publicity-seekers; 
finely-phrased charity appeals don’t get much sympathy in 
our backwoods workshop. There is such a thing as fair 
play. Even the noble music profession must recognize it. 

“It seems a tragic thing for any person to 
identify the church as a remote collection of dogmas and 
guardians of dogmas; a thing to which he feels no re- 
sponsibility for success . . . For you to take advantage of 
your position as an Editor is a grave misuse of purpose.” 

Presumably most of our readers go to church because 
they get paid for it, the remainder of them probably never 
go. I go every Sunday. I do not get sah Soe it; I pay. 


Beside my little village church, built before the American 
revolution, runs a brook. And that brook condemns that 
church more than I ever did. Our city has long been 
threatened with a dire water-shortage. The little brook 
has all but dried up. But every blessed Sunday in that 
church they pray for the bishop and the clergy, but I have 
yet to hear them even once pray for the rain our people 
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so sorely need. 

“Am I my brother's keeper?” An old Jew asked that 
in the beginning of time. He got no answer but he did 
get himself kicked out of his heritage. 

Send the people away and let them find food for them- 
selves, the nani of the Christian church said. “Give 
ye them to eat,” said He upon Whom that church was 
founded. If the Christian church were trying to help man- 
kind instead of glorify its own precedents, do you think 
this world today, after eighteen centuries of Christian 
church existence, would be as it now is? 

The postoffice some few years ago as one of its finest 
efficiency moves instituted a zoning system for our largest 
cities; we have many of those zone-books. T.A.O. was 
among the first magazines to completely adopt the zone 
system. To find out where the churches stand in their 
impact on humanity we made a search of these books. Some 
books list only streets & avenues, others go further and list 
buildings—theaters, schools, apartment houses, office build- 
ings, radio stations, hotels, hospitals, banks—a total of 30 
classes of buildings. We found exactly 54 books listing 
such. How many of the 54 did we find listing churches? 
Are churches as important as banks? movingpicture 
theaters? hotels? office-buildings? How many list the 
churches? Exactly three. Three out of 54. 

Is the church exercising any vital influence on the struc- 
ture of our nation? Is any other institution better quali- 
fied for that job? I’m not condemning the church because 
it is a church; I'm condemning it bitterly because it fights 
valiantly for its doctrines but lets the devil have everything 
else unopposed. 

In Germany the church foolishly allowed itself to grad- 
ually come under the protectorate of the politicians; it 
saved the good church people a lot of money. What hap- 
pened? Mister Shickelgruber (name's not worth trying to 
spell correctly) decided the church should do as he said or 
else. You'd have to be deaf, dumb, & blind, not to know 
what happened. In Russia it was even worse. In Spain 
in December 1950 the politicos decreed that the word 
Christmas could not be used in the public press. In Pult- 
neyville, N.Y., December 19, 1950, a citizen tried to stop 
all Christmas pageants in the public schools. 

“It is a tragic thing for any person” to try to knock the 
nonsense out of the church and make it the most powerful 
force for good ever known to man? Can it be? Should it be? 
I say Yes to both questions. And I don’t care a continental 
what either an atheist or an ecclesiastic says about it or me. 

Remember Christmas? It’s a long way back 
now, but thanks to all who sent those cheerful cards to take my 
mind off mundane matters and make me think for a while on 
the better things of life. If we needed any justification for 
supporting & trying to preserve the Christian church, certainly 
this surge of universal friendship & goodwill at Christmas time 
furnishes it. So thanks, all of you.—T.S.B. 


ECHO FROM BOSTON CONVENTION 

“I have to admit that I never heard that hymntune 
sung any better than that time. Each stanza was moved up a 
half-tone, so I was virtually singing tenor (not good, but 
loud) when I finished. I wish we had less Tremulant in some 
playing; the Celestes are enough for me.”—E.D.N. 


BENEFITS OF SOCIAL-DEMOCRACY 

“The chicken feed salary I get, plus extreme cost of 
food & clothes, make every expenditure a major crisis.”—An 
Organist. (Oh no, that can’t be true; politics, socialism, eco- 
nomics do not concern the organ world at all; life is all rosy 
for organists. ) 
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WANT A PENSION AT 65? 
Some comments that should interest all organists 

Organists have been elevated by the poli- 
ticians to equal status with the kitchen maid and may, with 
her, share the wealth of that mythical thing everybody has 
been forced to pay for and many hope to profit by, namely 
“social” “security’—which is anything but social and every- 
thing but security. However, let’s make progress slowly. 
T.A.O. is grateful to Jean Pasquet for trying to find the 
facts and report them in understandable English. 

For a long time now all employers have been forced to 
pay to the tax-collector 1% at first, now 1.5%, of all wages 
paid to employees, and the employees have been forced to 
pay the same amount. On reaching the age of 65, an em- 
ployee could retire from active work and receive from the 
politicians a monthly hand-out, the amount depending on 
how much his salary or wages were. Normally organists 
were not included in this scheme. Now they are, or at 
least can be if they work at it. 

Says Mr. Pasquet, bless him, the organist can secure the 
benefits of the scheme if he persuades his church to pay that 
1.5% of his salary to the tax-collector, at the same time de- 
ducting from the organist’s salary another 1.5% to send 
along too. That makes 3% of the salary, the church 
paying half, the organist paying half. Of course there are 
forms to file and all that, which will be taken care of for 
the organist by employees in the proper branch or tax- 
collection system; normally these people are delightfully 
courteous and cooperative—they get tough only when they 
suspect someone is trying to cheat the tax office. 

Maximum pension, or whatever you wish to wish to call 
it, is, says Mr. Pasquet, $80. a month plus additional 
amounts for a wife and more for dependent children under 
18 years. This $80. we believe is based on the maximum 
taxable salary of $3600. a year. Consult your church 
officials first, then, if not positive of the details, consult 
your local tax officials. 

Exactly quoting Mr. Pasquct now: “Any income earned 
through private teaching, wedding fees, etc., is taxed begin- 
ning Jan. 1, 1951. . . at 2.25% and will be paid each year 
with regular income-tax . . . If the church refuses to come 
under social-security now, the employees are out of luck 
and can come under the act only by changing to a church 
that is under it; and the church that refuses to come under 
the act now is permanently barred from coming under the 
act, I understand.” 

We do not know, but we believe the employer is permit- 
ted to pay the whole tax if he wishes; if that be so, then the 
employee should also be permitted to pay the whole 3% 
tax on his salary if he should be so unfortunate as to work 
with a church unwilling to pay it. But behind all this 
smoke there is certainly some fire; organists should spend 
the time & effort necessary to get the facts direct from 
authorities in their own local federal tax offices. It’s the 
only safe way. 

This tax on salaries began at 2% and was to have gone 
up annually to 6%; it’s still on the way up. At each step 
so far, the employer pays half, the employee the other half. 
Again our profound thanks to Mr. Pasquet. 


MEMORIZE THIS ONE 

“Slavish imitation is not art, nor on the other hand is 
an undisciplined straining after original effects. Slavish imi- 
tation may produce beauty, but not surprise; uncontrolled ef- 
forts at originality may occasion surprise but not beauty. Ex- 
tremes should be avoided as much as the commonplace.”— 
Noel Bonavia-Hunt, in the Modern British Organ (published 
by Weeks & Co.) 


THINK IT OVER 
“Those who would give up essential liberty to pur- 


chase a little temporary safety, deserve neither liberty nor 
safety.”"—Benjamin Franklin. 
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FIRST SAPT/S7 
CHORCHY 


This three manual organ in one of the oldest 
Baptist churches in the country, organized in 1805, 
is a happy combination of beauty for eye and ear. 


A 30 stop organ, it incorporates every latest 
feature coming from the WICKS Research Labora- 
tory. The console, shown below, gives an indication 
of the unusual versatility and flexible qualities of 


this new instrument. 


Specifications will gladly be supplied upon request. 
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WICKS, 
ORGANS 


FACTORY and STUDIOS 
HIGHLAND * * ILLINOIS 


U. S. A. 

















Service 
Programs 





DR. CLARENCE DICKINSON 
Brick Presbyterian, New York 
Anthems from Current Season 
C.Wood, This sanctuary of my soul 
Woodman, Lord may I Be a sword 
Jacob, Psalm 23 
Wolf, Thy will be done forever 
E.R.Warren, Because I have been given 
Parker, Cometh earth's latest hour 
C.P.E.Bach, When the solid earth 
Lutkin, The Lord shall comfort 
Dickinson, All hail the virgin’s Son 
Some Organ Selections 








* John Alves 


G.O., F.T.C.L. 
| Cathedral of : John the Divine, N.Y.C. 
Assistant Organist 
| Preparation for A.G.O. and T.C.L. exams. 
Directly or by Correspondence 














Corliss R. Arnold 


M. Mus. 


Organist and Choirmaster 
FIRST METHODIST CHURCH 


EI Dorado, Arkansas 














Cyril Barker 


| Ph.D., M.M., A.A.G.O. 

Detroit Institute of Musical Art 
(University of Detroit) 

First Baptist Church, Detroit, Mich. 














Martin W. Bush 


First Pm Govaretationa Church 
Chairman, ic Department 
UNIVERSITY OF OMAHA 
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ST. PAUL’S CATHEDRAL 
Wilshire at Figueroa 
Los Angeles, California 


| Donald Coats 














Elizabeth M. Combs 


Graduate of Peabody Conservatory 
11 WEST 10th STREET 
NEW YORK 11, N. Y. 


Excellent Practice Facilities | 














| Dubert Dennis 


TEACHER — CONCERTS 
ST. PAUL’S CATHEDRAL 
| Oklahoma City, Oklahoma 














| William Ripley Dorr 
Mus.Bac., B.S. 
PALOS VERDES ESTATES 


California 
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MAAS VIBRACHIMES 

in compact form for installation in the back 
of the Hammond electrotone cabinet, so if 
you have a Hammond electrotone or an) 
other, you can now have Vibrachime music 
too. Compass is 18-note, C-F; it is played 
by supplementary miniature keyboard attached 
to either organ console or Hammond electro- 
tone console. 


Egerton, O Come Emanuel 

Reger, Have Mercy Upon Me 

Harwood, Rejoice in the Lord 

Merkel, Out of the Depths 

Simonds, Day of Judgment 

Bossi, Consecration 

McKay, Meditation on Genevan Psalms 
Whitlock, Have Mercy on Me 


ROBERT M. STOFER 
*Covenant Presbyterian, Cleveland 
Healy Willan Service 
Wolff, Festival Fanfare 
Willan, Elegy 
I looked and behold, Willan 
In the Name of our God, Willan 
Willan, Int.-Passacaglia-Fugue 
Service was given Oct. 8; a note on the 
calendar said Dr. Willian’s birthday would 
be Oct. 12. 
Anthems from Current Season 
Schubert, The Omnipotence 
Thiman, A Seasonal Thanksgiving 





Wiliam H. Barnes 


MUS. DOC. 





Organ Architect 
| Organist and Director 
First Baptist Church, Evanston 


Author of 
‘Contemporary American Organ’ 
(Four Editions) 


1112 South Wabash Avenue 
Chicago 5 
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Noble, Souls of the righteous 
D.M.Williams, Darest thou now O soul 
G.Shaw, Worship 

Thiman, Hymn of Freedom 

Dickinson, List to the lark 

James, I am the vine 

Shelley, King of love 

Franck, Welcome dear Redeemer 
Jennings, Springs in the Desert 
Clokey, The Glory of Lebanon 
Buxtehude, My Jesus is my Lasting Joy 








Paul H. Eickmeyer 


M. Mus., A.A.G.O. 
KALAMAZOO "MALE ne 
| Kalamazoo, Michiga 
ST. PAUL’S EPISCOPAL” ‘CHURCH 
| Lansing, Michigan 














C. Harold Einecke 


Mus.D., Mus.B., F.W.C.C. 
First Methodist Church 
Santa Barbara, California 














Robert Elmore 


Concert Organist 


Mgt.: Bernard R. LaBerge, Inc. 
119 West 57th St. — New York 














Eugene A. Farner 


Choirmaster and Organist 
Conductor and Coach of 


ENSEMBLE — CIVIC MUSIC 
31 Bdisonia Terrace — West Orange, N. J. 














Harold Fink 


Recitals 


Box 242 Englewood, N. J. 














Norman Z. Fisher 
M. S. M. 
Organist and Choirmaster 


First Presbyterian Church 


Shreveport, Louisiana 

















Wayne Fisher 


RECITALS 


Management, Eleanor Bell 
Box 1754, Cincinnati 1, Ohio 
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Oliver Herbert 


Mus. Doc. 
PEACHTREE CHRISTIAN CHURCH 
1580 Peachtree Street, N. W. 
Atlanta, Georgia 




















Edw. A. Hillmuth, Jr. 


Organist & Choirmaster 
ST. PETER’S CHURCH 
| Essex Fells, N.J. 











| Address: 
| 357 Luddington Road, West Orange, N. J. 
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ERNEST WHITE, Mus.Dir. 
EDWARD LINZEL, O. & C. 
Marie Schumacher, Assistant 
Church of St. Mary the Virgin, New York 
January Choral Music 
*Gregorian, Missa Orbis Factor 
*Kodaly, Missa Brevis 
Cornelius, The Three Kings 
**W/hitlock, Mag. & Nunc dim. 
Bach, How precious are the gifts 
Kromolicki, O salutaris hostia 17 
Des Prez, Ave verum 


‘Horace M. Hollister 








M:. 8,22. 
Organist-Director 
Mt. Lebanon Methodist Church | 
3319 W. Liberty Ave., Pittsburgh 16, Penna. | 


Harry H. Huber 


M. Mus. 
KANSAS WESLEYAN UNIVERSITY 
First Christian Church 
Salina, Kansas 


























Gilbert Macfarlane 


Choirmaster — Organist 
Director of Choir School 
TRINITY CHURCH 


Watertown, N. Y. 














August 


MAEKELBERGHE 


Detroit 














Harold Mueller 


F. A. G. O. 
ST. LUKE’S EPISCOPAL CHURCH 
S. F. CONSERVATORY OF MUSIC 


San Francisco 














George Kemper Ogden 


Organist and Minister of Music 


Lakewood Methodist Church 
Lakewood, Ohio 
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Christ Church 
New York 


Bronxville 














Roy Perry 
First Presbyterian Church 
KILGORE, TEXAS 

















Richard Purvis 


Organist and Master 
of the Choristers 
Grace Cathedral San Francisco 














Irene Robertson 
MUS. D., F.A.G.O. 


”- 


Organist 
UNIV. of SOUTHERN CALIFORNIA 








a. 








Los Angeles 
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HAROLD FINK 

whom T.A.O. would honor for having re- 
stored our faith in the spiritual beauty of 
Bach's organ music; in our March columns 
we reported the way he made the playing of 
a Bach recital a feast for the heart, instead of 
the exercise for the mind it has almost ex- 
clusively grown to be. 


anon., Tantum ergo 
*Lasso, Missa Die Tribulationis 
Bruckner, Tota pulchra es 
**Farrant, Mag. & Nunc dim. 
Bainton, And I saw a new heaven 
Liszt, O salutaris hostia 
Clerambault, O mysterium inefabile 
Albrechtsberger, Tantum ergo 
*Schubert, Mass in G 
Byrd, Turn our captivity 
**Tallis, Mag. & Nunc dim. 
Brahms, Prayer to Mary 
Byrd, O salutaris hostia 
Kromolicki, O sacrum convivium 17 
Kodaly, Tantum ergo Df 
*Henschel, Mass in C 
Palestrina, Lauda Sion 
**Morley, Mag. & Nunc dim. 
Rachmaninov, Ave Maria 
Rheinberger, O salutaris hostia 
Palestrina, Adoramus Te 
Haendl, Tantum ergo 
SEARLE WRIGHT 
Chapel of Incarnation, New York 
Choral Evensong Musicales 








William A. 
Goldsworthy 
A.S.C.A-P. 


COMPOSER'S 
CONSULTANT 


500 Kappock Street 
New York 63 
N. Y. 
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*Sowerby, Mag. & Nunc dim. D 
D.M.Williams, Whispers of Heavenly Death 
Darest thou now O soul 
Tye, I will exalt Thee 
Beach, Canticle of the Sun 
Karg-Elert, Fugue-Canzona-Epilogue 
*Byrd, Mag. & Nunc dim. 
Bach, Be not afraid 
Holst, Psalm 86 
Weelkes, Hosanna to the Son 
Ives, Psalm 67 
Darke, Lord Thou art my God 
Wright, Fantasy on Wareham 
The Karg-Elert was done by organ, wom- 
en’s voices, violin; the Wright by organ, 
chorus, and brass. 


DOING IT GRANDLY 


All Saints Episcopal, Meriden, Conn., knew 


Remick D. Clark would celebrate his first 35 
years with them as organist in Feb. 1951, so 
they put a picture of him at the console on 
their ‘Church Kalendar’ for 1951. It’s an 
8x14 affair with all the liturgical dates noted 
for the year, the days printed in five colors 
following standard church practise. The or- 


ganist’s name is printed along with the 


rector’s on the front page of each Sunday's 
bulletin. 








Robert W. Schmidt 


ST. JAMES EPISCOPAL CHURCH 
3903 Wilshire Blvd., Los Angeles 5, Calif. 
SPECIALIST IN BOY CHOIR 
organization, development, and training 


for Church and Choir School 














Clarence L. Seubold 


ST. JOHN'S EVANGELICAL CHURCH 
Louisville, Kentucky 














Robert M. Stofer 


M.S. M. 
Organist and Choirmaster 
The Church of the Covenant 
Cleveland 














Orrin Clayton Suthern Il 


ORGANIST-CONDUCTOR 
Associate Professor of Music 
LINCOLN UNIVERSITY 


Lincoln University, Penna. 














Dillon Throckmorton, Jr. 


Recitals — Instruction 


Write P. O. Box 1865 
STOCKTON CALIFORNIA 














Charles Dodsley Walker 

















Harry B. Welliver 


Director, Division of Music 
STATE TEACHERS COLLEGE 
Organist, First Lutheran Church 

MINOT, NORTH DAKOTA 














G. Russell Wing 


M. S. M. 
Organist and Director 
First Congregational Church 
La Grange, Illinois 





























































































REMICK D. CLARK 
whose All Saints’ Church, Meriden, Conn., 
honors before all the congregation by having 
his picture at the console on the Church's 
1951 calendar through all months from 
January to December. 


RECITAL PROGRAMS 


Limitations of space confine these programs 
to those who have made their names national- 
ly known and to programs of special char- 
acter; all others are being held for later 
columns. 
DR. ROLAND DIGGLE 
St. John’s Episcopal, Los Angeles 
Batiste, Andante G 
Reubke, Sonata excerpts 
Mendelssohn, Spinning Song 
Diggle, Int. & Variations on Marion 
Bach-Gounod, Ave Maria 
ROBERT ELMORE 
Washington Chapel, Valley Forge 
Bach, Toccata & Fugue Dm 
Saint-Saens, Communion 
Franck, Piece Heroique 
Gigout, Spanish Rhapsody 
Boex, Marche Champetre 
Elmore, Seelenbrautigam Prelude 
Humoresque—Gavotte 
Yon, American Rhapsody 
EDGAR HILLIAR 
General Theological Seminary 
Bach, Toccata & Fugue Dm 
Pastorale Suite: Adagio 
Fugue G 
Four Choralpreludes 
Fantasia & Fugue Gm 
EDWIN ARTHUR KRAFT 
St. Paul’s Church, Toronto 
Bach, We Thank Thee 
Reger, Ave Maria 
Guilmant, Son. 5: Chorale & Fugue 
Elmore, Autumn Song 
Weitz, Son. 2: Finale 
Karg-Elert, From the Depths 
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Van Hulse, Jubilee Suite 


EDWARD LINZEL 
Wurlitzer Auditorium, New York 
On the new Wurlitzer Electronic 


Handel’s Concerto F 

Bach, Three Choralpreludes 
Kellner, What God Hath Done 
Bach, In Thee is Gladness 
Elmore, Rhumba 

Dupre, Cortege et Litany 
Vierne, Son. 2: Scherzo 
Reger, Christmas Night 1914 
Vierne, Son 1: Finale 


RICHARD PURVIS 


Grace Cathedral, San Francisco 


*Handel’s Concerto 1 

Brahms, Three Choralpreludes 
Schumann, Sketch Df 

Purvis, Repentance; Thanksgiving; 


Supplication. 


*Bach, Three Choralpreludes ; 


Duetto 2; Passacaglia. 


Franck, Cantabile; Chorale Am. 


DR. IRENE ROBERTSON 
Oberlin Conservatory 
Faculty Recital 


Mozart, Nine Sonatas (with strings) 
Haydn, Musical Clocks 

Haines, Promenade-Air-Toccata 

Dupre, Variations on a Noel 


*LAWRENCE R. SEARS 
St. Patrick’s Church, Washington 


*Honegger, Chorale; Fugue Csm. 
Franck, Cantabile Bm* 

*Ives, Adeste Fidelis 

Edmundson, Pange Lingua Glorioso 
Lahmer, Praise God in His Heaven 
DeLamarter, O Stay With Us 
Griffis, Ostinato 

Flynn, Largo* 





1950-33-12 


*Bach, Pastorale Suite 

Dupre, In Dulci Jubilo* 
*Brahms, Lo How a Rose 
Bruckner, Prelude & Fugue Cm 
Reger, Weihnachten 1914 


These were four November programs with 


organ and voices, as noted, one of the latter 
being Dvorak’s three “Biblical Songs.” 


LAUREN B. SYKES 
First Baptist, Aberdeen 


Handel, Allegro 

Clerambault, Prelude Dm 

Handel, Con. Bf: Andante 

Daquin, Noel 

Buxtehude, Prelude-Fugue-Chaconne C 
Brahms, A Lovely Rose 

Franck, Pastorale 








Heinz Arnold 


Mus.D., F.A.G.O. 
RECITALS 
Faculty 


Stephens College 


Columbia Missouri 














Robert Baker 


Sac. Mus. Doc. 
First Presbyterian Church of Brooklyn 
Temple Emanu-El, New York City 


RECITALS INSTRUCTION 











Emerson Richards 
Organ Architect 


800 SCHWEHM BUILDING 
ATLANTIC CITY 











Paul Allen Beymer 


WA-LI-RO 
Boy Choirs 
Christ Church, Shaker Heights 22, Ohio 

















Substitute Available 


In or near New York City 


Organist, experienced all types of services, 
boy choirs or mixed, any Sunday of the 
year on short notice. Phone Worth 2-8867 
or Park Ridge 6-0132J. Henry W. Elliot, 
61 Glendale Road, Park Ridge, N. J. 














Marshall Bidwell 


Organist and Musical Director 
Carnegie Institute 


PITTSBURGH PENNA. 











| 260 Handy Street — New Brunswick, N.J. 





THE INSTANT-MODULATOR 


FIRST TIME in musical history'—Keyboard modu- 
lation from ANY key to ANY OTHER at a glance— 
INSTANT, COMPLETE, and MUSICAL. Used by 
organists and accompanists in ALL 48 States. An 
amazing time-saver for the busy organist! Price, 
complete with Instant-Finder Slide, $2.00—absolute 
MONEY-BACK GUARANTEE. 
THE MARVIN MUSIC EDITION 























Bossi, Toccata di Concerto 








hours. May be rented from — 


J. W. Clokey - Box 431 


“\ ROSE FROM SYRIA” 


SACRED HISTORICAL DRAMA WITH MUSIC 


By JOSEPH W. CLOKEY 


Suitable for presentation in a church or auditorium; performing time, two | 


a 


_ Claremont, California | 





Richard Keys Biggs 


BLESSED SACRAMENT CHURCH 
HOLLYwoopD 


Address: 6657 Sunset Blvd., Hollywood 
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Organist 
Pomona College 
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Schumann, Sketch Fm 
Dvorak, New World: Largo 
McKay, Morning Song 
Thomson, Fanfare 
Edmundson, Bells Through the Trees 
Rowley, Fileuse 
Smith, Festival Toccata 

UNIVERSITY OF REDLANDS 

Pupils’ Recital 

American Program 
Sowerby, Sonatina: Mvt. 1 
Bingham, Prelude 
Hindemith, Son. 2: Fugue 
Purvis, Contemplation on Tallis 
Schoenberg, Variations on Recitative 
Van Hulse, Ricercata Quasi Fantasia 

This was the third in the series of four 
programs, organ and voice; first was French, 
second English, fourth a recital by Dr. Leslie 
P. Spelman. 

*CARL WEINRICH 

Church of Incarnation, Drexel Hill 

Dedicating 2-27 Wicks Organ 
Luebeck, Prelude & Fugue E 
Buxtehude, How Brightly Shines 
Bach, Four Choralpreludes 

Prelude & Fugue Am 
Mozart, Andante F 
Hindemith’s Sonata 1 
Messiaen, Ascension: Mvt. 3 

“Our church seats 220; the ushers counted 
over 300 present, many of them standing. I 
have talked to many of those who heard the 
recital and, strange as it may seem after a 
first look at the program, most of them 
thoroughly enjoyed it. The hit of the evening 
seems to have been Hindemith. I personally 
have never liked Hindemith’s music, but as 
Mr. Weinrich played it, it was perfectly 
beautiful. Some have told me they wished 
he could have been asked to play it a second 
time.” —A.A.Z. 

*HARRY B. WELLIVER 

State Teachers College, Minot 
Schreiber, Solemn Prelude 
Dubois, In Paradisum; Chorus Magnus. 
Christ went up, Hageman 
Sheep and Lambs, Homer 
Borowski’s Suite 
The Cross, Ware 
Sweet little Jesus boy, MacGimsey 
Rheinberger, Son. 11: Cantilena 
Guilmant, Marche Religieuse 

Mrs. Welliver was the soprano soloist, 
hence we include her numbers. 

AIN’T SOCIALISM GRAND! 
The socialist new-democracy of Hungary on 
Dec. 29 “ordered all private car owners to 
sell their vehicles to the ‘state’ at a fixed 
price.” Using words truthfully instead of 
fantastically, it means the citizen is not 
allowed to operate or even own an automible; 
only the socialist politician may do that. 








Louis F. Mohr 


& Company 
Organ Maintenance 


2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
NIGHT AND DAY 
EMERGENCY SERVICE 
Yearly Contracts 


ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
Means Better Music 
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NEW YORK, N. Y. 
Riverside Church Musicales 

W. Richard Weagly and Virgil Fox 
announce the following musicales for Sundays 
at 5:00: 

Jan. 7, organ, chorus, strings, solo soprano: 
Teleman Cantata 2, Schubert Salve Regina, 
Mozart Laudate Dominum, Karg-Elert Geist- 
licher Dialog. 

14, Virgil Fox recital. 

21. Marilyn Mason recital. 

28, Virgil Fox soloist with National 
Orchestral Association, 2 concertos. 

Feb. 11, Handel Messiah, Part 2. 

18, Dvorak Requiem, Part 1. 

25, Dvorak Requiem, Part 2. 

March 4, Bach St. Matthew, Part 1. 

11, Bach St. Matthew, Part 2, with solo 
strings, woodwinds, harpsichord. 

25, Handel Messiah. Part 3. 

April 1, Kent State Acappella Choir, Carlo 
Carepetyan directing. 

8, John Huston recital. 

15, R.V.Williams Sancta Civitas, enlarged 
choir, possibly the American premiere. 

EVENTS-FORECAST 
New York, A.G.O., annual Guild service, 
Central Presbyterian, Feb. 13, 8:30. 

Do., Dr. Robert Baker recitals, Temple 
Emanu-El, 4:00, Jan. 7, Feb. 4, March 4, 
April 1. 

Do., Oratorio Society, Bach's ‘B-Minor,” 
March 20, 8:00, paid admission. 

On the Index page of prior issues the 
reader will find, under Events-Forecast, the 
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pages listing other coming events for the 
current season, some of them as far in advance 
as June 1951. 

MAAS-ROWE 
reported Dec. 4, 1950, the “world premiere” 
of their new instrument, played by Frederick 
Marriott, in St. Philip's Episcopal, Tucson, 
Ariz. Keyboard has two manuals of two 
octaves each; further details in later columns. 

M. P. MOLLER INC. 
announces: 

Hagerstown, Md., St. Mark’s Lutheran, 
3-35, dedicated Dec. 3, 1950. 

Raleigh, N.C., Edenton Street Methodist, 
4-67, installed Dec. 1950. 

Wichita Falls, Texas, Floral Heights 
Methodist, 3-42, installed Nov. 1950. 

As in all other cases, these stoplists will be 
published in these pages when & if money & 
space permit; we hope the day never comes 
when a new organ can be considered news. 

HOORAY 
At last a thing T.A.O. willingly calls A 
Pipe Organ. The optimistic manufacturer 
calls it “Real True-Tone Pipe Organ.” Ain't 
idiocy grand? You can buy it for $6.98 
from James McCreery Co., 5 West 34, New 
York 1. You pump it just as your grand- 
daddy did the harmonium; it has 8 keys, one 
diatonic octave; it works on wind; it has 8 
pipes sticking up the back. Whether the 
pipes are fakes or honest, we do not know; 
maybe its tone comes from free-reeds as in 
the harmonium & melodeon family. We 
believe McCreery’s also sells String Pianos. 
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The ORGOBLO at BALBOA PARK | 


Outdoor recitals are conducted regularly at this Austin organ | 
purchased by the City of San Diego for their Balboa Park. It is 
the world’s most famous out-door organ installation. The console 
is located in the center of the main arch of the organ pavilion. 

The majority of organs in churches, theatres and homes are 
powered by Orgoblos which have been giving satisfactory service 
for nearly half a century. The Orgoblo is a compact, all steel, 
rust resistant unit which requires little attention, and is thoroughly 
recommended by leading organ builders and technicians. It is 
designed to enable the organist to obtain best results at all times, | 
without noise, vibrations, air surges or failures. Ask for the bul- 
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WALTER M. MOHR 
Don't let the uniform & medals, nor our 
Nov. p.394 report, confuse you; Mr. Mohr 
remains a gentleman & organbuilder going 
quietly about his work. All the fuss made 
over him was purely incidental to his going 
the whole way in his citizenship obligations. 
The medals shown in our plate in these this 
issue are for ‘long and faithful service’’ and 
were bestowed on him by the Signal Corps, 
National Guard of New York, the Old Guard 
of the City of New York, and the Centennial 
Legion composed of the independent military 
commands of the thirteen original States. 

STEPHEN H. LEYSHON 
has finished his first half-century as organist 
of the First Church, Mebeerts on Pa. 
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Recitals and Instruction 


MARYGROVE COLLEGE 
Detroit 21, Mich. 











Tt. Fredeaitl H. Eutlive 


Instruction in 
HARMONY, COMPOSITION, and 
CHOIR TRAINING. 


St. Thomas Church, 1 West 53rd Street | 
NEw York Ciry 19 














Charles Harlan Clarke 


| B. Mus. 

GREGORIAN CHANT 
St. JAMES R. C. CHURCH 
Trumansburg, New York 














Grace Leeds Darnell 


Mus.Bac., F.A.G.O. 
SPECIALIST IN 
JUNIOR CHOIRS | 


304 Lindsey Street 
High Point, North Carolina 
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CONCERT ORGANIST 


| Organist and Director of Music, The Brick Church; | 
Director-Emeritus and Member of Faculty 
| School of Sacred Music, Union Theological Seminary 


NEW YORK CITY 














eure H. Finney, 
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HOUGHTON COLLEGE 
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DUNHAM 

years, who an- 
executive 
duties of Dean of the College of Music, Uni- 


ROWLAND W. 
on T.A.O. staff for many 
nounces his retirement from the 
at the end of 


versity of Colorado, effective 


the current season. 


CHURCH BUDGETS 
Example from North-Central State 

So long as men retain their God- 
given freedom there will be violent differ- 
ences of opinions and equally violent differ- 
ences of action; here’s a Catholic church 
quite different from that in our March 1950 
issue. Because of the many details given, 
we do not try to justify income & expense. 
Figures are for 1949 calendar year. 
$49,069. Total expenses. 


5,668. Salaries of pastor & assistant, in- 
cluding rectory maintenance. 

3,360. Organist, including special wed- 
ding fees, ec. 

4,746. Janitors. 

5,118. Salaries of teachers in parochial 
school. 


3,945. Light & heat. 

6361. Missions total as closely as 

figure it 

And now for some painful facts that no 
one, rich cr poor, can escape: 
$827,495. Paid by this congregation to the 
politicians in 1949; 

Paid by this congregation to 
support their church. 

This tax figure is based on the membership 
of 2,305 of this church, and the “average tax 
for every man, woman, and child in the 
country as computed by the Bureau of 
Census, Washington, D.C., Aug. 1, 1950. 
And to further shock the world of churchmen 
and organists back to plain facts, look at 
these figures: 
$4,333,400. 


we can 


49,069. 


Total debt of this congregation 
for that utter rot politely called 
“government” in 1949; 

301,955. Their total debt in 1930; 

27,660. Their total debt in 1910. 

These figures on debt for this congregation 
of only 2,305 men, women, and children, are 
based on a compilation by James Byrnes, one- 
time democrat in league with the social- 
planners befcre he finally woke up. Can any 
organist or clergyman be so blind as not to 
know why social-democracy is the worst 
enemy religion ever had? 
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ROWLAND W. DUNHAM 

retires in June as dean of the College of 
Music, University of Colorado, after 24 years 
in that capacity ; free of administrative duties, 
he continues as professor of music and 
devotes the gained time to the second and 
third of his books devoted to the organ, the 
first being Pedal Mastery now being published 
by Presser. 


Maurice Garabrant. 
M.S.M., F.T.C.L., MUS.DOC. | 


| Organist and Director of Music 

| CHRIST CHURCH, CRANBROOK 
| BLOOMFIELD HILLs 
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Organist and Choirmaster 
Trinity Cathedral, Cleveland, Ohio 
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Lake Erie College, Painesville, Ohio 
Head of Organ Department 
Cleveland Institute of Music 
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com Chattanooga, Tennessee 
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“Is it too late, Doctor?” 


Fortunately, it’s not too late 
for more and more Americans 
who are going to their doctors 
in time...at the first sign of 
any one of the seven danger 
signals which may mean can- 
cer: (1) any sore that does not 
heal (2) a lump or thickening, 
in the breast or elsewhere (3) 
unusual bleeding or discharge 
(4) any change in a wart or 
mole (5) persistent indiges- 
tion or difficulty in swallowing 
(6) persistent hoarseness or 
cough (7) any change in nor- 
mal bowel habits. 

By showing Americans how to 
protect themselves against 
cancer, the American Cancer 
Society is saving thousands of 
lives today — hopes to save 
countless more tomorrow by 
support for research and med- 
icine. To guard yourself and 
your family against cancer, 
call the nearest office of the 
American Cancer Society or 
write to “Cancer” in care of 
your local Post Office. 


American Cancer Society 
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OBITUARIES 
Walter Damrosch, Dec. 12, 1950, New York; 
born Jan.30, 1862, Breslau, Germ., came to 
America in 1871 with his father, was 
prominent, like the rest of his family, as 
conductor; survived by four daughters. 

Paul C. Fierle, Dec. 24, 1950, Detroit, 
Mich., age 68; organist of St. Theresa Church 
since 1920. 

Edward F. Foley, Dec. 25, 1950, New 
York, aged 68; theater organist, for the past 
18 years organist of Holy Cross Church. 

Edward B. Kinney, Dec. 13, 1950, New 
York, aged 87; organist of various New 
York churches for many years; survived by 
his widow and son. 

Stanley J. Rakauskas, Dec. 12, 1950, 
Elizabeth, N.J., aged 73; organist of churches 
in Chicago and the east, retired in 1930, 
survived by his widow and two children. 

Frederick Richens, Jan. 2, 1951, Kingston, 
N.Y., aged 62; born in England, organist of 
Church of Redeemer for the past 29 years; 
survived by his widow and four children. 


RACHMANINOFF 
Sergei Rachmaninoff’s widow has presented 
to the Library of Congress, Washington, D.C., 
his extensive library of autographed manu- 
scripts and other similar documents. 

JEAN SIBELIUS 
celebrated his 85th birthday with joy; Finland 
on that day increased his pension to the 
equivalent of $6,926., an increase of 800%. 
Not all governments are atrocious, are they? 
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SAINT MARY THE VIRGIN 


NEW YORK 


Ernest White 


Musical Director 


Edward Linzel 
Choirmaster and Organist 


Marie Schumacher 
Organist 
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Tis is tho, hint 
time § ever liked, 
Utoing To Crosby |" 


says HOPE 





HOPE’ 

For years, I’ve always stuck cotton in 
my ears whenever the Old Groaner 
opened his mouth. But now he’s got 
something that sounds good. Really 
good. Let’s hear it, kid. 


CROSBY: 


Thank you, Mr. Hope. You are kind, 
very kind. Ladies and gentlemen, this 
isn’t a song. It’s just a suggestion. This 
year, let’s all give U. S. Savings Bonds 
for Christmas presents. They make 
wonderful gifts. Tell ’em about those 
bonds, Chisel Nose. 


HOPE: 

Gladly. It’s all very simple—even 
Crosby understands how they work. 
In just ten years, they pay $4 for every 
$3 they cost. And they’re appropriate 
for everybody on your Christmas list— 
young people, middle-aged people, and 
people as old as Crosby. Am I right, 
Bing? 

CROSBY: 


For once in his life the old Scene-Stealer 
is right. But seriously, folks, nothing 
makes a more welcome, more sensible 
present than U.S. Savings Bonds. And 
you can buy ’em in any bank or post 
office. So— 


HOPE: 


So why not give the very finest gift in 
America—U. S. Savings Bonds! 


Contributed by this magazine in co- 
operation with the Magazine Pub- 
lishers of America as a public service. 
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NATIVITY SCENE ATTACKED 

The rabbis in White Plains, N.Y., accord- 
ing to a report in the New York Times, had 
been complaining for some years against 
including the Nativity scene in Christmas 
pageants in the public schools; finally, it 
appears, some of the Christians woke up at 
last and wanted to know why. The school 
authorities, if we can read English correctly, 
dodged as they always seem to do. Is this a 
Christian nation, or a Jewish nation? Or is 
it an atheist nation? Let's either believe in 
Christ or stop pretending we do. And let 
all other nationals and religions be careful 
to keep their hands off the Christian religion 
that gave them here in America a finer free- 
dom and greater safety than can be had any- 
where else on earth. 
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Director of Music and Organist 
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GUSTAV F. DOHRING 
to whom the organ world is indebted for his 
work in inspiring the printed record of Hil- 
borne L. Roosevelt's activities in organbuild- 
ing: it was Mr. Dohring who began the 
Roosevelt story; it was he who discovered 
the Roosevelt Diary and made its publication 


in these pages possible. His own story on 
Roosevelt is being held for our next volume. 


SHOPPERS’ SERVICE 
East Liberty Presbyterian. Pittsburgh Pa., 
gave Shoppers’ Carol Services at 9:00 p.m. 
Dec. 8, 15, 22, with delighfully printed 
4-page calendars; a typical program: 
Yon, Christmas in Sicily 
Lo how a Rose, Praetorius 
s. Silver Lamps, Brook 
The Best of Rooms, C.Wooed 
ar.Dickinson, An Ancient Melody 
Lutebook Lullaby, Friedell 
Carol of the Sheep Bells, ar.Kountz 
Silent night, Gruber 

There were also Call to Worship, Invo- 
cation, Lord’s Praver, Scripture, brief Sermon, 
Benediction, and five hymns for the congrega- 
tion; the Gruber was a choir response closing 
the service. 

HOORAY CHICAGO 
The Chicago Tribune, bless it, has been 
celebrating Christmas by daily two-hour pro- 
erams of tower-chimes music for the ten 
days immediately prior to Christmas; this 
year the Tribune used the Telephone Co.'s 
lines to carry those Christmas chimes to 76 
loudspeakers covering the entire Loop district. 
That's the stuff. 

DOING IT RIGHT 
“Here the Sunday bulletin is prepared in the 
music office; I not only select the anthems 
and hymns but the responsive readings as 
well. The sermon subject is given me three 
months in advance and the anthems, prelude, 
and postlude, all tie together around the 
sermon.” Hooray for California. 


FOR SALE 
Kilgen electro-pneumatic organ, 38 ranks, 
complete. Purchaser to dismantle and re- 
move at own cost. Temple Israel, 5017 
Washington Ave., St. Louis 8, Mo. 
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METHODISTS GAIN 
8,935,647 members now, against 
8,792,569 a year ago; 
$244,676,674. contributed last year, 
$229,297,111. the year before. 

EPISCOPALIAN GAINS 
1,688,611 communicants now, 
1,662,069 last year; 
$73,844,880. recipts this year, 
$69,311,977. last year. 
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THE AMERICAN ORGANIST, New York 


Front Covers 

See Organs & Buildings for abbreviations 
Audsley Residence Organ, p81 
Boston, West Roxbury Holy Name, p117 
Charleston, St. John’s Lutheran, 401 
Chest of Pipes, m1 
London, St. Paul’s Cathedral, p181 
Manual Keyboards, 41 
New York, Cathedral of St. John, b281 
New York, St. Mary the Virgin, p245 
Pittsburgh, East Liberty, b313 
Royal Oak, Shrine of Little Flower, b213 
Washington University Chapel, cp361 
Weingarten, Monastery, p149 


Frontispieces 

See Organs & Buildings for abbreviations 
Display Organ by Wicks, 414 
Gibson, Archer, 376 
London, St. Paul’s Cathedral, p194 
McAmis, Hugh, Studio, p294 
Paris, Sacre-Coeur, b96 
Pittsburgh, East Liberty, b328 
Salisbury, Cathedral, b226 
Salt Lake, Tabernacle, Bomb. Org., m260 
Salt Lake, Bombarde 32’, m16 
Salt Lake, Solo Organ, m56 
Seubold, Dr. Clarence L., 130 
Weingarten, Monastery, p162 


Editorials 
After Thirty-Two Years, 137 
Backwoods Office Chatter, 422 
Cheerful Things & Music, 202 
Creatures of Habit, 350 
Fancies Versus Facts, 103 
Forget Public Approval, 270 
Heading a Reformation, 302 
Old Trinity & Old Truths, 170 
Pitch-Money-Folly, 27 
Readers Write This One, 64 
Recitalists Take a Bow, 388 
This & That, 234 


Historical Reviews 
Ninety Years Ago, 26 


American Composers 
Orchestral, 392 


Repertoire & Reviews 
Books, 48,154,158,188,254,256,278,290,370 
Books & Music of 1949, 4 
Cantatas-Oratorios, 44,248,284,316,368 
Christmas, 216,248,284,316 
Church, 44,84,124,152,284,366 
Church Songs, 154,368 
Church Special Occasion, 8,48,250,284 
Dr. Diggle, 12,52,126,188,290,324,370 
Easter, 8 
Electrotone, 46,288,316 
Mr. Goldsworthy, 10,50,156,218,250,318,406 
Harmonium, 46,158,254 
Key to Publishers, Jan. 1943, page 4 
Organ, 86,120,222,252,288,364 
Organ Collections, 10,120,188,222,252 
Organ Favorites, 372,404 
Organ Hymntune Music, 126,184,254,288,364 
Organ Transcriptions, 88,126,186,254,288,364 
Organ & Piano, etc., 120,158,188,192,288,324 
Sonatas-Suites, 188,222,252,288,290 


WE PAMPERED PEOPLE 
by breaking our own necks to make up 
time they lost. Now we're hard-hearted. 
When materials do not arrive in the editor- 
ial workshop in good time, they will be 
held another month or discarded. 


ORGAN 


Console Analysis, 333 
Example by Moller 
Large Small-Organ Effects, 381 
Edward C. Hopkins 
Organbuilding for Amateurs, 23,70,99 
R. N. L. Forman 
Organs In— 
Boston Symphony Hall, 17 
The Hon. Emerson Richards 
West Hartford, First Church, 329 
Charles E. Billings 
Pipe-Dream Comes True, 57,97,135,167,199, 
228,265,336,383 
Jean Pasquet 
Pipe-Tops, 267 
Rebuilding to Purse & Purpose, 335 
Dr. William H. Barnes 
Roosevelt Diary, 131,163,195,227,261,295 
Hilborne L. Roosevelt 
Roosevelt Details, 382 
Roosevelt's Place in History, 415 
The Hon. Emerson Richards 


e 
Organs by Size 
m—Manuals; e—Echo or other supplementary di- 
vision; v—voice, or entity of tone under one in- 
divisible control; r—Rank, full-range set of pipes, 
only one pipe for each note; s—Stop, console 
mechanism controlling tones; p—pipes. 


2m 8v 8r 19s 567p 381 
2m 10v 10r 18s 665p 24 
2m 10v 10r 21s 725p 25 
2m 10v 12r 26s 799p 418 
2m 15v 15r 15s 808p 169 
2m 12v 12r 18s 835p 24 
2m 12v 14r 15s 879p 384 
2m l3v 13r—Ss« 18s: 908p 24 
2m 13v ae 38s 961p 25 
2m 15v 15r 16s 999p 101 
2m 14v 14r 40s 1022p 268 
2m l6v 16r 29s 1067p 232 
2m 18v 19r 30s =: 1317p 268 
2m 19v 21r 29s 1326p 301 
2m 24v 26r 24s 1369p 418 
2m 21lv 25r 30s 1611p 169 
4m 30v 32r 43s 1840p 383 
4m 30v 32r 69s 2189p 387 
3m 30v 34r 46s 2227p 59 
3m 32v 4ir 40s 2372p 418 
3m 33v 37r 45s 2392p 59 
3m 33v 39r 52s 2505p 385 
3m 33v 38r 45s 2541p 60 
4m 37Vv 44r 50s 2709p Y So 2 
3m 4lv 4ir 63s 2762p 136 
4m 40v 49r 52s 3202p 330 
4m 48v 59r 53s 3568p 169 
3me S3v 6lr 67s 3631p 301 
3m Slv 62r 58s 3669p 61 
4m 48v 59r 64s 3884p 24 
4m 53v 60r 80s 4113p 419 
4me 63v 84r 67s 4802p 18 


4me 62v 79r 86s 4806p 334 
4me 94v  138r =102s = =7751p(?) 386 


Accessories, Etc. 
Barker Lever, 133 
Luminous Stop-Control, 416 
Pneumatic Lever, 133 


Points & Viewpoints 
American College Presents Germany, 264 
Combination Setting Years Ago, 382 
Combon Setting Years Ago, 332 
Electric Action, 163 
Great-to-Swell 8’, 410 
Harmonics, 136 
Luminous Stop-Control, 416 
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New Organs, 73,111,143,207,277,311,355,395, 
427 

Oldest Organs, 278 

Oppression Threatens Again, 338 

Organ vs. Orchestra, 143,311 

Pedal Quint, 29 

Pitch, 27,63 

Stoplist Form, 334 

Tuba History, 114 

Which is Largest, 24 


CHURCH 


Dean Dunham's Editorials: 
Repertoire Please, 68 
Rheinberger, 229 

Carnegie Organ Donations, 263 

Gustav F. Dohring 
Choirs Across Our Land, 298 
William A. Goldsworthy 
Christmas-Season Postlude, 22 
William A. Goldsworthy 
Festival Service of Big Things, 198 
William A. Goldsworthy 
Music-School in Church, 233 
re R. Deane Shure 

Schola Cantorum at Work, 134 

re Everett Titcomb 


Programs 
Apostles’ Creed, 190 
Cantatas & Oratorios of Last Season, 241 
Choir Recognition Service, 272 
Christmas, 235 
Dedicating an Organ, 384 
Easter, 30 
General, 71,139,203,271,305,390,424 
Hundred Years of Music, 351 
Installation of Minister, 30 
‘Life of Christ,’ 140 
Scottish Psalter Service, 230 
Wedding Programs, 300,352,392 
Callaway, Paul, 271 
Fisher, Norman Z., 304 
Keller, Minnie Just, 31 
Kettring, Donald D., 358 
Nytvedt, Ruth B., 110 
Ossewaarde, J. H., 206 
Rubner, Florence A., 111 


Points & Viewpoints 
Army & Navy Trade Jobs, 106 
Budgets, 31,113,141,176,208,240,277,355,391, 
428 
Calendar for 1950-51, 190 
Carnegie Foundation, 27 
Doing Clokey’s “Christ Child,” 62 
Easter Sequence, 101 
East Liberty Presbyterian, 337 
Ethics—and a Mistake, 231 
Pension for Organists, 423 
Perfect Clergyman, 266 
Two Major Choral Works, 264 
Various Notes, 31,37,38,66,73,110,137,140, 
141,171,175,179,209,210,238, 
277,354,391,397,430 





Final make-up, printing, binding, and de- 
livery of the magazine to the postoffice 
was formerly done in a week; it now takes 
almost three. Delivery by the postoffice 
has slowed down. This is not the fault of 
any individual group but rather of the 
changed conditions of the times. When a 
program or announcement of a coming 
event is ready, send it at once; don’t delay. 
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RECITALS | 


Biggs, E. Power, Boston Series, 41 
Gibson, Archer, 379 
Music that Irritates, 331 
Rowland W’. Dunham 
Oratorio Society's ‘Messiah,’ 420 
re Alfred Greenfield 
Organ Takes a Test, 377 
Salt Lake City Recitals, 302 
Mr. Goldsworthy 


Programs 
Advance Programs, 31,74,274,309,351,394 
Musicales, 34,112,275,306 
Past Programs, 35,107,172,274,391,426 
Bidwell, Dr. Marshall, 307 
Gridley, John S., 239 


Points & Viewpoints 
Bach's Fermata, 33 
Britten's “St. Nicolas,” 411 
Busch-Reisinger Museum, 395 
Recital in Cleveland, 66 
Recitals, European & American, 380 
They Liked Organ Music, 199 
Various Notes, 105,210,232,273 


COLUMNS 


Corrections, 37,78,175,353,382 
Events-Forecast, 31,74,274,309,351,394,427 
Fraternal Notes, 37,276,397 
A.G.O., 114,143,238,276,357 
AsCap, 78 
Choir Guild of N. H., 78 
London Organ Club, 37,238 
N. A. Choir Directors, 143 
R.C.O., 78 
Van Dusen Club, 357 
Labor Unions, 34,144,202,353,395 
Legal Notes, 38,66,71,75,76,104,106,111,175, 
209,210,231,234,270,273 
Obituaries, 74,108,142,237,278,311,357,395 
Opera, 114 
Orchestras, 33,241,392,398 
Periodicals, 188,238,278,357,395 
Phonograph Recordings, 61,90,105,114,119, 
122,200,231,249,256,280,300,304,318, 
324,389,421 
Post Office, 104,170,171,278 
Prizes & Competitions, 38,75,113,145,179, 
207,238,311,357 
Radio, 395 
Readers’ Wants, 75,145,207,311 
Summer Courses, 28,66,105,137,168 
T.A.O. Notes, 72,113,145,177,207,242,276, 
357,373 
Critiques 
Baker, Dr. Robert, 29 
Baker, Walter, 28 
Biggs, E. Power, 417 
Coci, Claire, 26 
Crozier, Catharine, 377 
Dickinson, Dr. Clarence, 378 
Douglass, Ruth, 410 
Falcinelli, Rolande, 100 
Greenfield, Alfred, 420 
Nies-Berger, Edouard, 29 
Peeters, Flor, 377 
Electrotones 
Baldwin, cs63,a166,s407 
Connsonata, cm69 
Various Notes, 48,143,241,355 
Wurlitzer, c67 


A REQUEST 

Please do not expect an acknowledgment 
from T.A.O. for photographs or other 
materials sent for publication in these 
pages; subscription and advertising rates 
will both be forced up if money has to be 
spent for anything but the production of 
the magazine. Thanks to unprecedented 
national stupidity and squandery, no money 
is available here for any of the courtesies 
that once made life so enjoyable. 
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e e 
Organs & Buildings Housing Them 
Article; Building photo; Console photo; Digest or detail of stoplist; History of old organ: m—photo of 
mechanism, pipework, or detail; Photo of case or auditorium interior; Stoplist. (See also Pictor‘ally.) 


Ark., Fayetteville ....... University of Arkansas, m301, Moller 
Ch ae Or ene All Saints Episcopal, as381, Moller 
Ce re Abbott Residence, m23,m105, Mr. Abbott 
Oakland .............St. Paulus Lutheran, s169, Austin 
ST eee St. George’s Catholic, p59,s60, Austin 
Ce. ee Congregational, s24, Moller 
West Hartford ........ First Congregational, s24,as329, Austin 
Fla., Jacksonville ........ St. John’s Episcopal, p150, Moller 
Ga., Carrollton ......... First Methodist, ps25, Reuter 
Thomasville .......... First Methodist, s268, Moller 
REA: Sc esiadeces Trinity Lutheran, s301. Kilgen Organ Co. 
GWM: 25 ota ee Buena Memorial Church, c382, Hall 
Oe rer Our Lady of Peace, p189, Kilgen Organ Co. 
Chicago .............St. Giles, p323, Kilgen Organ Co. 
ND oo aoe aweee Salem Lutheran, s59, Kilgen Organ Co. 
BOHN 5.5 oncwkacs em First Methodist, mp65, Wicks 
Rae eanOS 5 kis Ss czas ok First Methodist, bc303, Wicks 
Kansas City ..... ....First Christian, c307, McManis 
Ky., Louisville .......... Seubold Residence, acms101,m130, Dr. Seubold 
La., New Orleans ......First Evangelical, bp360, Wicks 
New Orleans .........St. Louis Cathedral, p214, Moller 
Maine, Lewiston ........ Federated Church, s384, Austin 
Waterville ...........Colby College, d264, Walcker 
Mass., Boston ... .. ..Display Organ, cp269, Wicks 
BostOn: Caves ...First Scientist, p3, Aeolian-Skinner 
BG, hoes. vee cae Mechanics’ Hall, p165, Roosevelt of 1885 
BOON + cane ca caer Music Hall, s261, Walcker 
BSS Go: ais nso 8s 6 hes .New England Conservatory, cp247, Aeolian-Skinner 
BORON: sicviebis ape ake West Roxbury Holy Name, p117,ps136, Wicks 
Game 2.66. .540555 Busch-Reisinger Museum, p381, Aeolian-Skinner 
Ce . es Hammond Museum, c200, John Hays Hammond 
Lo ee Perey St. Pius Church, p395, Kilgen Organ Co. 
DIEING, ots caren First Congregational, p151, Kilgen Organ Co. 
WORT occ 5s s swans Temple Emmanuel, p283, Kilgen Organ Co. 
Mich., Battle Creek ..... First Congregational, as335, Lyon & Healy 
COS ee ee Covenant Baptist, p233, Kilgen 
OO a Re ee Preston Methodist, cp233, Wicks 
PRUNES isc, arieccen St. Paul’s Episcopal, s232, Austin 
Royal Oak ...........Shrine of Little Flower, b213, Kilgen Organ Co. 
BMisS., JACKSON... 5. acess: Calvary Baptist, p82, Moller 
Mo., Kansas City ........ Country Club Church, c87,cp369,s419, Kilgen Organ Co 
iy Lo ee St. Louis Cathedral, p127,m263, Kilgen Organ Co. 
EERUD hs to SSG es Washington University Chapel, cp361,s385, Moller 
Neb., Boys’ Town ....... Chapel, p239, Reuter 
Nij., Fawr Tewn ....:..-; Mitchell Residence, c304, Estey 
PROMO 6 oo s.o sees Westminster Choir College, c207, Aeolian-Skinner. 
SO ee Fourth Presbyterian, c355, Johnson 
RON 5S his os cis cee Holy Trinity Lutheran, p246, Moller 
CS eric Hamilton College Chapel, cp378, Buhl 
Gernden Gity ... 2. 06. <: Pasquet Residence, 58,97,135,228,c265,299,336,s383, Mr. Pasquet 
New Wik ©... 26k ccs ave Carnegie Hall, ch332 
New Wik 226 cases Cathedral of St. John, b281 
de C Central Presbyterian, p182,c282,c314,cs333, Moller 
DCW EK. 5's oo Metropolitan Community Methodist, s59, Moller 
NPS ORE... 6s aces Riverside Church, m104, Aeolian-Skinner 
EW. WE 6 cick vce St. Mary the Virgin, p245, Aeolian-Skinner 
ee hy |, eC: St. Patrick’s Cathedral, p255, Kilgen Organ Co. 
NC., Giapel Mill ....... University of North Carolina, pc275, Reuter 
6) ae Myers Park Methodist, s61, Aeolian-Skinner 
Ohio, Bellevue ......... First Congregational, s169, Johnson & Son 
Co Se Area First Methodist, s301, Aeolian-Skinner 
Cincinnati ........... First Unitarian, cp389, Wicks 
Ce ee Matthew Evangelical Reformed, cs268, Wicks 
J ee peer. St. John’s Reformed, s232, Wicks 
Youngstown ......... Martin Luther Lutheran, bc325, Hillgreen-Lane 
Youngstown ......... Trinity Methodist. p42, Moller 
Ore., Portland .......... Apostolic Faith Church, cs387, Wicks 
Pa., Bryn Mawr ........ Church of Redeemer, s169, Aeolian-Skinner 
Kennet Square ........ duPont Estate, c309, Aeolian-Skinner 
Mahony City ......... St. Paul’s Reformed, s24, Moller 
Philadelphia .......... Centennial Hall, p165, Roosevelt 1876 
gu East Liberty Presbyterian, p313,b328, Aeolian-Skinner 
R.L, Newport ..........St. Joseph’s Catholic, s418, Aeolian-Skinner 
Pawtucket ........... First Baptist, cp423, Wicks 
PROVIDEEGE 2... 0.503% Holy Rosary Church, p403, Kilgen Organ Co. 
PHAGES 5 licen. tt Rienstra Residence, c310, Reuter 
6 St. John’s Lutheran, p401,c417,s418, Jardine 1869 
Tenn., Dyersburg ....... First Baptist, cp201, Wicks 
Texas, Fort Worth ...... Texas Christian University, b118, Moller 
Utah, Salt Lake City ..... Tabernacle, m16,m56,m260, Aeolian-Skinner 
Va., Lexington ......... Trinity Methodist, c171, Wicks 
Rahmond .......5..% St. Paul’s Episcopal, p419,b420, Aeolian-Skinner 
Wash., Seattle .........- Geiser Residence, m70, Mr. Geiser 
W.Va., Alderson ........ Greenbrier Baptist, s24, Moller 
Wisc., Madison ......... Radio Station WHA, cps25, Wicks 
Milwaukee ........... Nicholson Residence, c309, Mr. Nicholson 








Tov 
Mi 
Oh 


Ita 


Mo: 
Vib 


Coup 
Facto: 


W 
Monol 
Orgob 
Pipes: 

Bo 

Mi 

Spi 
Relay 1 
Swelle; 
Tremu 
Vibrac! 
Whiff 
Willis 

Wind-] 
Windtr 





iet 








Vol. 33—1950. 1-J. 41-F. $1-M. 117-A. 149-M. 181-June. 213-July. 245-A. 281-S. 313-O. 361-N. 401-D. 


Denmark, Hilleron ...... Frederiksborg Castle, cp90,cps384, Compenius 1610 
England, Cheam ........ Mes Residence, p81,s102, Audsley 
TOO 5.6 600 < ax erors Royal Festival Hall, s385, Harrison & Harrison 
URAC. on5 6006s sue’ Rugby School, s261, Bryceson Bros. 
MOPED ois con Ss saxraicellare’arae St. Martin in the Fields, cd416, Rutt & Co. 
EOBAOR:; Sa.0scict edad St. Paul’s Cathedral, p181,pi94, Willis 
re Cathedral, b226 
PEARCE: POMS: c.. v0 si0\e aisi0% Exposition, s296, Cavaille-Coll 1878 
OT Oe eraser Sacre-Coeur, b96 
Cor ec ae Charlottenburg Castle, s62, Arp Schnitger 
LTE Sen en St. Thomas Church, s227, Sauer 
UEC i ae Marienkirche, p60,h76 
Weingarten .........055. Monastery, p149,p162,a295 
Holland, Amsterdam ..... New Church, ps196 
So Cathedral, s197 
URE oS 6 ons ds Siac Catholic Church, p197 
MOVeMaM .... 66 esses Cathedral, s95, Baetz & Co. 
Rotterdam ..........6 St. Laurence Church, cpi98,c199 
Switz., Fribourg ........ Cathedral of St. Nicholas, s132, Mooser 1834 


Audsley, George Ashdown, Residence Organ, p81,s1U2 
Forman, R. N. L., Proposed Unit, as23 

Kilgen Organ Co., Miniature Unit, cp43 

Moller, M. P. Inc., Miniature Unit, cp362 

Roosevelt, Hilborne L., Small Two-Manual, s163 
Wicks Organ Co., Display Organ, cp269,cp414,cps418 


Electrotones 
D.C., Washington ....... Dumbarton College Chapel, c421, Baldwin 
Iowa, Waterloo ......... Kearns Garden Chapel, c270, Baldwin 
Minn., Minneapolis ...... Mt. Olivet Lutheran, p93, Wurlitzer 
Ohio, Cincinnati ....... 45... Staples Residence, c28, Baldwin 
Pa. Gancastet: «osc ds Franklin & Marshall College, bc159, Wurlitzer 
Ma ROME oc tick ac sco Vatican Consistory, ¢167,cp257, Wurlitzer 


Wiring Examples: 
Mr. Abbott, 105 
Aeolian-Skinner, 104 
Mr. Forman, 99 
Mr. Pasquet, 98 


Groups 


Boston Symphony, 22 


Inventions 
Monobell, 146,266 
Vibrachimes, 424 


Points & Viewpoints 
Americans Verboten, 29 
Institute for Avocational Music, 179 
Long-Playing Records, 168 
Postage Notes, 104,338 


Pictorially 
See also Organs and Personals 
Cartoon, Mr. Gridley, 232 
Chests & Details: 
Electric, Walcker, 164 
Electric, Wicks, 164 
Pasquet Examples, 300,398 
Rocsevelt, 262 
Top-Board, 396 
Vaive Actions, 157 
Welte Rebuilt, 98 
Combons, Reisner, 219,287,321 
Console Details: 
Luminous Stop-Control, 416 
Manuals & Hands, 41 
Reisner Examples, 123,191 
Two-Pedal, 131 
Coupler Assembly, 51 
Factory Views & Processes: 
Chest cf Pipes, 1 
Console Room, Reisner, 253 
Consoles, Wicks, 116 
Erecting Room, Austin, 317,337 
Mill-Room, Austin, 249 
Pipe-Shop, Austin, 285 
Voicingchest, Austin, 217 
Woodworking Shop, 57 
Monobel, 266 Bain, Alexander, 1163 
Orgoblos, 168,169 Baker, James Stevens, n114 
Pipes: Baker, Dr. Robert, ¢29 
Bombarde 32’, 16 Baker, Walter, c28,*340 
Mitered Wood Pipes, 70 Barker, Charles Spackmann, 133 
Spitzprinzipal, 267 Barley, Robert, p398 
Relay-Board, 99 Barnard, Parke S., 410 
Swellengine, 336 Baron, Maurice, r322,r370 
Tremulant, 383 Bedell, Dr. Robert Leech, h77,*390,404 
Vibrachimes, 424 Beymer, Paul Allen, p205 
Whiffletree, 336 Bidwell, Dr. Marshall, s307 
Willis Factory in Ruins, 61 Biggs, E. Power, 110,r61,66,73,r90,r119,146, 
Wind-Regulator, 97 *172,178,*hr231,*269, *280, * 296,308, 
Windtrunk Chest, 230 389,417 





Personals 
Abbreviations: Article, Biography, Critique, Hon- 
ors, Marriage, Nativity, Obituary, Position chang? 
or activity, Review or detail of composition or 
product, Special series of programs or repertoire, 
Tour of recitalist, *photo. 


Abbott, Richard L., 23 

Akin, Dr. Nita, *339 

Andrews, Carroll Thomas, *356 
Andrews, James C., 311 
Andrews, J. Warren, *30 
Arnatt, Ronald K., h145 
Arnold, Dr. Heinz, 355 
Audsley, Dr. George Ashdown, 81,102 
Austin Organs Inc., 112 

Avery, Stanley R., p74,77 

Bach, Johann Christoph, r248 
Bach, J. S., 114,33,r44 











Biggs, Dr. Richard Keys, r90,r122,r200,*208, 
1300,1£318 

Bingham, Seth, *36 

Bjorken, Aaron, 403 

Bock, Harry S., 0142 

Booth, Joseph, 134 

Brahms, r10 

Brame, William F., p356 

Britten, Benjamin, 411 

Bruckner, 264 

Bryceson Bros. & Co., 132 

Bryceson, John, 166 

Bukofzer, Manfred F., 1370 

Burrows, Henry C., p77 

Butler, J. Vernon, 0237 

Buxtehude, 1284 

Byrne, Whitmer, 0311 


Callaway, Paul, s271 

Carlson, Nat, 315 

Carnegie, Andrew, 27,263 

Clark, Rernick D., 425,*426 

Clokey, Dr. Joseph W., 62,r113,*179,r300, 
1304,r3 16,6368 

Coci, Claire, c26,*110,290,*341 

Compenius, Esaias, 385 

Cook, Henry M., p177,p207 

Cordon, Dr. J. Edward, p237 

Craighead, David, *342 

Crandell, Robert E., 198,r288,1324 

Crozier, Catharine, *343,c377 

Cushing, John, 0278 


Dalcroze, Emil Jaques, 0237 
Damrosch, Walter, 0429 
Dash, Dr. James Allan, 1184 
Davis, Brooks M., p309 
Dearden, Alice Laura, n309 
DeLamarter, Dr. Eric, b77,r324 
De Launay, Dr. Paul, h77 
Demessieux, Jeanne, 1184 
Demming, Lanson F., p308 
Dennis, Dubert, p310,*352 
Dickinson, Dr. Clarence, c378 
Dohring, Gustav F., 382,*430 
Dorr, Wm. Ripley, 355,p394 
Douglass, Ruth, c410 

DuBois, Edna B., 074 

Dubois, Theodore, 1258 
Dufourcq, Norbert, r48 
Dunham, George S., s351 
Dunham, Rowland W., *p428 
Dunlap, Carolyn F., 0357 
Dupre, Marcel, 77 


Einecke, Dr. C. Harold, 144,p207,*276,310 
Ellsasser, Richard, p144 
Elmer, S. Lewis, *38 

Erb, Dr. J. Lawrence, 0108 
Etchison, Betty, *212 
Falcinelli, Rolande, 96,c100 
Ferat, Paul, 296 

Fiedler, Arthur, *231 

Fierle, Paul C., 0429 

Fink, Harold, 103,*425 
Fisher, Norman Z., s304 
Fitelberg, Jerzy, h207 

Flynn, John T., 1158 

Foley, Edward F., 0429 
Foley, Dr. John P., 0395 
Forman, Marcia Celeste, n356 
Fox, Virgil, *271 


Gagnier, Laurence D., p272 
Gale, Ella Leona, *h146 
Gamble, Theodore L., 0142 
Garabrant, Dr. Maurice, 179 
Garden, Dr. Charlotte, r14 
George, Earl, h75 

Germani, Fernando, 1256 
Gibson, Archer, *376,a379,422 
Gilbert & Sullivan, r188 
Giles, Hugh, *344,377 
Goundry, John Wesley, 1163 
Grant, C. E., 170 

Gray, H. W., 0357 
Greenfield, Alfred, c420 
Greenwood, Flora, *347 
Gridley, John, 232,*s239 
Groom, Lester W., 0311 
Guilmant Organ School, 209 


Vol. 33—1950. 


Hamilton, David, 1133 
Harrison, G. Donald, 302 
Hauenstein. Roger A., p310 
Heitmann, Dr. Fritz, 5,3£0,r421 
Helms, Richard, p237 
Herbert, Dr. Oliver, p310 
Hilliar, Edgar, *33,p114,244 
Hindemith, Paul, p310 
Hinshaw. David, r290 
Hollett, Norman, p38 

Holt, Hilda, r254 

Hoover, Herbert, 290 
Howes. Arthur. *107 
Hudnall, Mrs. Floris, 0142 
Huhn, Bruno, 0142 


James, Brother, 173 

Jayne, Val, *212 

Johe, Edward H.., pl44 

Jones, Dr. David Hugh, *s305 
Jordan, Edna, 074 

Jores, Frnest F., 0237,*238 
Keller, Minnie Just, *abs31 
Kettring, Donald D., 337,s358 
Kinney, Edward B., 0429 
Klein, John, 1326 

Knight, George, 0395 

Kountz, Richard, 0357 
Kreckel, Philip G., *175 
Kuschwa, Alfred C., 0142 


Landahl, Carl W., 1156 

Lang, E., 1222.r290 
Langstroth, Ivan, h113 
Larson, Carl L., 363 
Lawrence, Lucile, 1256 
Ledwak, A. J., 283 

Lehman, Dr. Friedrich J., 0142 
Leitz, Darwin, p209 

Lemare. Edwin H., *205 
Leonard, Everett W., p310 
Leyshon, Stephen H., 428 
Lively, John R., p38 

Loud, John Hermann, *75,110 
Lovelace, Austin C., 1114 


Maas Organ Co., 1146,1266 
Maekelberghe, August, 65 
Malfa, Anthony N., 183 
Malhoit, Jack, p209 
Malin, Donald F., p78 
Mallet, Leland E., p310 


Markey, George, *p20,*269,p310,*345 
) P 


Marriott, Frederick, *346 
Marsh, William J., 38 
McAmis, Hugh, 294 
McCurdy, Dr. Alexander, *347 
McDermott, Albin D., 101 
McHose, Allen I., 1188 




































































McKay, George F., 1254,r290 
McManis, Charles W., *307 
Mead, Dr. George, 170 

Means, Claude, *b72 

Milhaud, Darius, r252,r290 
Mitchell, William D., *304 
Mitten, William C., p114 
Mohr, Walter M., 394,*420,428 
Moller, M. P., Sr., *203 

Mt. Holyoke Glee-Club, 1105 
Mueller, Dr. Carl F., 194,*141,394 
Muller, Joseph I., 0357 
Munson, Lawrence J., 73,0210 
Music Press Inc., 38 


Neff, Marten I., p236 

Neumann, Werner, 1370 

Nicholson, Miss, *309 

Nies-Berger, Edouard, ¢29,356,398 
Noble, Dr. T. Tertius, *77 

Noehren, Robert, 1256,*348,r389,r421 
Nytvedt, Ruth B., s110 

Ossewaarde, J. H., s206 


Pantley, H. Charles. 278 

Parker, Fred H., *b144 

Prsquet. Jean, 57,*229,*266 

Peery, Dr. Rob Roy, p73 

Peeters, Flor, *21,r188,h238,c377 
Pergolesi, 78 

Peters, Mrs. Carl H., p356 

Petrillo, James C., 179 

Phyfe, Duncan, p209,*273 

Pierson, Marshall H., 241 

Piper, R. J., p78,*p112,*217 
Purvis, Richard, *178,242 
Rachmaninoff, Sergei, 429 
Rakauskas, Stanley J., 0429 

Rapp, Rvan 074 

Raymond, Chester A., 1287,1321,*b353 
Read, Gardner, h207,358 
Rheinberger, Josef, 1128,r188,r222,229,1374 
Richards, Emerson L., 302 

Richens, Frederick, 0429 
Riemenschneider, Dr. Albert, *0237 
Riesberg, Frederick W., 0108 
Robert, Georges A., 0395 

Roosevelt, Hilborne L., b297,415 
Rorem, Ned, h145 

Ross, Richard, s177,*349 

Rubner, Florence A., s111 


St. Clair, Floyd J., *176 
Saint-Saens, Mrs. Camille, 074 
Satcher, Herbert Boyce, 1290 
Schimmerling, H. A., 1179,264 
Schlieder, Dr. Frederick W., 148 
Schmidt, Robert W., p179 
Scholin, C. Albert, 71 








41-F. 81-M. 117-A. 149-M. 181-June. 213-July. 245-A. 281-S. 313-O. 361-N. 401-D. 


School of Sacred Music, 177,411 
Schulte, Theodore E., 0142 
Schumacher, Marie, 350 

Seibert, Dr. Henry F., p114 
Seubold, Dr. Clarence, *102,*130,175 
Shaw, Robert, r105,r389 
Sheldon, Dr. Charles A., *b145 
Shelley, Mrs. Harry Rowe, 0108 
Shure, R. Deane, 233 

Sibelius, Jean, 429 

Simon, Ernest Arthur, *0142 
Skinner, Ernest M., 17 

Smith, Donald R., 0357 

Soler, Antonio, 73 

Sowerby, Dr. Leo, *231 
Spittlehouse, Mrs. Ralph, 0142 
Sprackling, Nelson, 0142 
Stengel, Herman B., 215 
Stewart, H. Wellington, h145 
Straube, Dr. Karl, 0142 

Strauss, Mrs. Richard, 0142 
Suthern, Orrin Clayton, p277 
Swarm, Paul, *212,*242 

Sweet, Reginald L., 0108,377 


Thiman, Dr. Eric, *207 

Thomas, Virginia Carrington, 28 
Timmings, Dr. William T., 354 
Titcomb, Everett, 134 

Van Hulse, Camil, r12,r258,277,357 
Videro, Finn, 90 

Volkel, Dr. George W., 380 
Vollmer, William F., m352 


Waddington, Katherine, p209 
Wagner, Richard, r14 
Wagner, W. William, p356 
Wasson, D. DeWitt, p236 
Weagly, W. Richard, *271 
Webber, Robert M., h209 
Weinrich, Carl, p86,p109,* 400 
West, John P., 310 
Westminster Choir College, 393 
White, Ernest, *p351 
Whitford, Homer, 1224 
Whitmer, Dr. T. Carl, 110 
Widor, Charles M., 297 
Williamson, Dr. John Finley, #393 
Willis, Henry, 296 

Wilson, Ira B., 0142 

Winans, Thomas, 295 

Wing, David Geoffrey, n236 
Winkert, Theodore H., p206 
Witmark, Jay, 0108 

Wright, Searle, *b109,198 
Wrightson, Herbert J., 074 
Wurlitzer, Rudolph, Co., 311 
Yon, Pietro A., *174,1r224 
Young, Gordon, p179 





























1950-33-12 





O R GANtIS T S 


(*See advertisement elsewhere in this Issue.) 
AKIN, Nita, Mus.Doc. 
1702 McGregor Ave., Wichita Falls, 
ALVES, John* 
ARNOLD, Corliss R.* 
ARNOLD, Heinz, M.Mus.* 
BAKER, Robert, Sac.Mus.Doc.* 


BAKER, Walter 
New York 23, N. Y. 
M.M.* 





Texas 


251 West 74th St., 
BARKER, Cyril, Ph.D., 
BEYMER, Paul Allen* 
BIDWELL, Marshall, Mus.Doc.* 
BIGGS, E. Power 

53 Highland St., 
BIGGS, Richard Keys 
BLANCHARD, William G6.* 

BUSH, Martin W.* 
CALLAGHAN, John F., M.Mus.* 
CALLAWAY, Paul 

Washington Cathedral, Washington 
‘CANDLYN, Dr. T. Frederick H.* 
CLARKE, Charles Harlan* 

CLOKEY, Joseph W., Mus.Doc.* 
COATS, Donald* 
COCI, Claire 

119 West 57th St., New York 19, N. Y. 
COMBS, Elizabeth M.* 

COOPER, Harry E., Mus.Doc., ? 

Meredith College, Raleigh, N. 
CRAIGHEAD, David, Mus.Bac. 

585 E. Colorado ‘St., Pasadena 1, Calif. 
CROZIER, Catharine 

Eastman School of Music, Rochester 4, N.Y. 
DARNELL, Grace Leeds* 

DENNIS, Dubert, M.M.* 
DEWEY, Robert C. 

St. Mark's Church, West Orange, N.J. 
DICKINSON, Clarence, Mus.Doc.® 
DORR, Wm. Ripley* 

DUNKLEY, Ferdinand 

Loyola University College of Music 

1915 Calhoun St., New Orleans 18, La. 
EDMUNDSON, Garth 

New Castle, Pa. 
EICKMEYER, gl ee M.Mus.* 
EIGENSCHENK, Edward 

Kimball Mell. ‘Oataeee 4, Ul. 
EINECKE, C. Harold, Mus.Doc.* 
€LLIOT, Henry W.* 
ELLSASSER, Richard W. 

Concert Organist 

711 S. Plymouth Bivd., 
ELMORE, Robert* 

130 Walnut Ave. 
FARNER, Eugene A.* 
FERRIS, ‘Isabel Dunga 

Wilson sg 
FINK, Harold* 
FINNEY, Charles H.* 

FISHER, Norman Z., M.S.M.* 
FISHER, Wayne* 
FOX, Virgil 

490 Riverside Drive, New York 27, N. Y. 
GARABRANT, Maurice, M.S.M.* 

GARDEN, Charlotte, Mus.Doc. 

Sunnybrook Road, Basking Ridge, N. J. 
GILES, The Rev. Hugh 

593 Park Ave., New York 21, N.Y. 
GLEASON, Harold 

EASTMAN —— OF MUSIC 

Rochester 4, N. 

GOLDSWORTHY, William A.* 

500 Kappock St., New York 63, N. Y. 
GREENFIELD, Alfred* 
HARRIS, Ralph A., Mus. Doc. 

University of Miami, Florida. 
HAVEY, Marguerite* 
‘HENDERSON, Charles 

First Presbyterian Church, 
HERBERT, Oliver, Mus.Doc.* 
HILLIAR, Edgar 

Saint Mark's Church, , Mount Kisco, N. Y. 
HILLMUTH, Edw. A., Jr. 

HOLLISTER, Horace M. MSM. 

HUBER, Harry H., M.Mus.* 
HUTCHISON, D. ‘Deane* 
JORDAN, Frank B., Mus.Doc.* 
KELSEY, 'Howard* 

KETTRING, Donald D., M.S.M. 

East Liberty Presbyterian, 
KRAFT, Edwin Arthur* 

Trinity Cathedral, 

LaBERGE, Bernard R. 

119 West 57th St., 
LEWIS, James Winship*® 
LINZEL, Edward* 
MACFARLANE. Gilbert* 
MAEKELBERGHE, August* 


Gowen om Philadelphia 19, Pa. 
MARRIOT Frederick 
University of Chicago, Chicago 37, Ill. 
MARSH, William J. 
3525 Modlin Ave. Fort Worth 7, Texas. 
os Alexander, pm ~~ e 
Bowman Ave lon, Penna. 
McILWRAITH, Isa* 
Claude, F.A.G.O., F.T.C.L. 
rist Church, Greenwich, Conn. 
MIRANDA, Max Garver, B.M., M.A., A.A.G.O. 
First ongregational’ Church 


Rocky Mount: 
moreal y =, College, Billings, Montana. 


705 ee St, 


Cambridge 38, Mass. 


16, D.C. 


Los Angeles 5, Calif. 


Wayne, Penna. 


, an Pa. 


Wilkes-Barre, Pa. 


Pittsburgh 6, Pa. 
Cleveland 15, Ohio. 
New York 19, N.Y. 


Norristown, Pa 


DIRECTORY of the AMERICAN ORGAN WORLD 


MUELLER, Dr. Carl F.* 
MUELLER, Harold* 
MURPHREE, Claude L., 
NIES- BERGER, Edouard 
Organist, Philharmonic Orchestra, 
Church of Messiah and Incarnation, 
Conductor, Nies-Berger Chamber Orchestra 
63 West 55th St., New York 19, N.Y. 
NOEHREN, Robert 
University of Michigan, 
OGDEN, George Kemper* 
ORGAN CONCERTS INC. 
711 S. Plymouth Bivd., 
OSSEWAARDE, Jack H., M.Mus., A.A.6.0. 
Calvary Episcopal Church, New York 10, N.Y. 
OWEN, Robert* 
PERRY, Roy* 
PICHE, Bernard 
27 Forest St., 
POISTER, Arthur 
Syracuse University, Syracuse, N.Y. 
PORTER, Hugh, Sac.Mus.Doc 
99 Claremont Ave., * se York 27, N.Y. 
PURVIS, Richard* 
RICHARDS, G. Darlington* 
ROBERTSON, Irene, Mus.Doc.* 
ROGERS, Jack Edwin* 
ROSS, Richard 
1316 Park Ave., Baltimore 17, Md. 
SCHMIDT, Robert W., Organist-Choirmaster 
St. James Episcopal Church 
3903 Wilshire Blvd., Los Angeles 5, Calif. 
SCHOLIN, C. Albert, M.M.* 
SCHREINER, Alexander 
1283 o. Temple St., 
SCHUMACHER, Marie* 
SCHWAB, Harold* 
SEIBERT, Henry F., Mus.Doc. 
51 High brook new | 
Pelham, New York 65 
SEUBOLD, Clarence L.* 
SPAYDE, Luther T., A.B., Mus.M. 
Central College, Fayette, Mo. 
SPELMAN, Leslie P. 


F.A.G.0.* 


Ann Arbor, Mich. 


Lewiston, Maine. 


Salt Lake City 2, Utah 


University of Redlands, Redlands, Calif. 
STOFER, Robert M., M.S.M.* 
SUTHERN, —" Clayton 11* 
— 
‘ost Office — 7, Decatur 60, Illinois 
SY Kes Lauren 


THROCKMORTON, Dillon, Jr.* 
VAN DUSEN, Frank, Mus.Doc.* 
VAN REES, Cornelius 

Orgonist & Director of Music 

Baptist Temple, Brooklyn, N.Y. 
WALKER, Charles Dodsley* 

Church cf the Heavenly Rest 

Fifth Ave. & 90th St., New York 28, N. Y. 
WARD, Herbert Ralp h' 

Ridgefield Park, N. J. 


First Sreieyterion, 
WALTER, Samuel 

29 William St., Cambridge 39, Mass. 
WEINRICH, Carl 

16 Prospect Ave., 
WELLIVER, Harry B.* 
WHITE, Ernest* 

145 West 46th St., New York 19, N.Y. 
WING, G. Russell, M.S.M.* 
WOMBLE, James* 
YOUNG, Gordon E.* 


Princeton, N. J. 





PU BL iI 


AMSCO MUSIC PUB. CO. 

240 West 55th St., New York 19, N. Y. 
CHURCH Music FOUNDATION 

‘A Nonprofit Corporation) 

‘aul —y Director 

Decatur 60, Illinois. 
CONCORDIA "PUBLISHING HOUSE 

3558 S. Jefferson Ave., St. Louis 18, Mo. 
FISCHER, J. Fischer & Bro. 

119 West 40th St.. New York 18, N. Y. 
Fe es Harold Flammer Inc. 

251 + 19th St., New York Ii, N. Y. 
GRAY, the hy. W. Gray Co. 

159 East 48th ?. lew York £7. OY: 
MARKS, oe © "Marks Music Corp. 

R.CA. Bida., Radio City, New York 20. 
MARVIN MUSIC EDITION 

260 Handy St., New Brunswick, N.J. 


SHER S 








CONSERVATORIES 


—_- ee 


Ohi 
SCHOOL "OF SACRED MUSIC 
Broadway & 120th St., New York 27, NY. 
WESTMINSTER CHOIR COLLEGE 
Princeton, N.J. 








TAO DIRECTORY 


AMERICAN ORGANIST, THE 
Richmond Staten Island 6, New York, NY 
DIGGLE, Dr. Roland 
260 §. Citrus Ave., Los Angeles 36, Calif. 
DUNHAM, Rowland W., Dean of College of Music, 
University of Colorado, Boulder, Colo. 
VAN BRONKHORST, Charles 
1216 Spruce Ave., Chico, Calif. 








New York. 
Brooklyn. 


Los Angeles 5, Calif. 


435 





, © 2 & &-s & @ 


AEOLIAN-SKINNER ORGAN CO. 
Main Office. 8oston 48, Mass. 
New York 22: 4 East 53rd St. 

AUSTIN ORGANS INC. 

Main Office: Hartford, Conn. 
New York |8, 522 Fifth Ave. 
CASAVANT FRERES 
, Canada. 





St. Hyacinthe, P. Q. 
ESTEY ORGAN CORPORATION 
Brattleboro, Vermont 
HILLGREEN, LANE & CO. 
Alliance, Ohio 
KILGEN, Alfred G., Organization 
1639 W. Adams Bivd., Los Angeles 7, Calif. 
KILGEN ORGAN CO. 
4362 W. Florissant Ave., St. Louis 15, Mo. 
McMANIS, The Charles W. McManis Co. 
10th & Garfield Ave., Kansas City 2, Kans. 
MOLLER, M. P. Moller Inc. 
Main Office: Hagerstown, Md. 
Chicago: Allerton Hotel 
Louisville: 3618 Lexington Road 
New York 17: 205 East 42nd St., 
Philadelphia 2: 1505 Race St. 
Seattie 4: 810 Third Ave. 
REUTER ORGAN CO 
Lawrence, Kansas. 
WICKS ORGAN CO. 


Room 1303 








Highland, Illinois 
E Q UtP M E NWN T 
Blowers, see Spencer-Turbine 


Electric-Action, see Reisner 
Key-Action Current, see Orgelectra 
MAAS ORGAN CO., LTD., Chimes 

3015 Casitas Ave., Los Angeles 26, Calif. 
ORGAN SUPPLY CORP., Organ parts & supplies 

540 East 2nd St., Erie, Penna. 
ORGELECTRA, Key-Action Current 

6525 Olmstead Ave., Chicago 31, Ill. 
ORGOBLO, see Spencer Turbine Co. 
Percussion—see: 

Maas Organ Co. 

Schulmerich Electronics Inc. 
REISNER, The W. H. Reisner Mfg. Co. 

Action Parts of all kinds 

Hagerstown, Md. 
SPENCER TURBINE CO., Blowers 

Hartford 6, Conn. 





Cc US TO OD 


DELOSH BROTHERS 
Guaranteed used organs, tenia, malenenenes 
3910 108th St., Corona, L.I. a 6-4619. 
eae tay Paul N. & Co., Everything for organ. 
P.O. Box 685, Oklahoma City |, 
HIGGINS, Edward A. 
Rural Route 5, Peoria 8, Ill. 
LAVALLEE, Wilfrid 
All makes of organs tuned, rebuilt, maintained 
325 yp og Road, New York 63, N.Y. 
MOHR, Louis F. Mohr & Co. 
2899 Valentine Ave., New York 58, N.Y. 
RAYMOND, Chester A. 
44 Spring Street, Princeton, N.J. 
SCHLETTE, Sharles 6 
Church organs rebullt, tuned, repaired yearly 
contracts; blowing plants installed etc. 
1442 Gillespie Ave., New York 61. TAlm. 9-3944. 
WICHLAC, F. C. Wichlac & Son 
3051 N. Menard Ave., Chicago 3, Ill. 


1 AN S 








ARCHITECT § 


anne. William H., Mus.Doc. 
112 S$. Wabash Ave., Chicago 5, Ill. 
RICHARDS, Emerson 
Atlantic City, N.J. 








ELECTRONICS 


BALDWIN ae co. 
Cincinnati 2, Ohio. 
CONN, C. G. Conn Ltd. 
Elkhart, Indiana. 
GABEL’ S GAY BELLS 
Tower Music Systems 
754-A Burnside Street, Orange, N. J. 


MAAS ORGAN CO 
Los Angeles 26, Calif. 
INC. 





3015 Casitas Ave. 
wer yg ELECTRONIC 
| Carillon Hill, Sellersville, Pa. 
WURLITZER. The Rudolph Wurlitzer Co. 
North Tonawanaa, » A 








Publishing This Magazine 


is Not a Philanthropy 


It is published by its advertisers & subscribers, for its 
advertisers & subscribers and the world to which they belong. 
Anyone who wants to benefit by it is welcome to do so on a par 
with all other advertisers & subscribers—by using the advertis- 
ing pages if desired, by a subscription if desired. In no case 
can these services be had without paying for them. 

We are not trying to win friends and influence people; we 
are trying to be honest with our advertisers & subscribers who 
alone make this magazine possible. And we are not spending 
their money for the personal benefit of others who think their 
product is so superior that they have the right to benefit by 
money supplied not by themselves but by our advertisers & 
subscribers. 

This magazine doesn’t have social security for sale; it does 
have professional security. If your product is good and you 
want the future security good work should earn you, you are 
welcome to use the advertising pages—exactly as any honest 
product does. 

What we are selling is advertising space and subscriptions. 
Buy if you want. But remember you are buying exactly these 
things, not a stranglehold on the text pages, no control of those 
who write for these pages. This magazine is completely co- 
operative; it has no heroes; it acknowledges no outcasts. 
Every advertiser and every subscriber is judged—as best we 





can—on merit alone. 
The attitude here must invariably be that of liberal co- 


operation, not illiberal dictation. 


—Tue American Orcanist 





A magazine built to serve a whole profession 




















XUM 


